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| know that the first thing in FAB that many of you read is FABMail and then, probably, the 
news pages. Some of you might come back here after that, while the rest will leave this 
bit until last, if you even bother with it at all. Well that's fine, | don't mind, and in fact, on 
this occasion it's ideal if you've read the letters pages first, because it was John Mariani’s 
letter there that triggered the line of thought that I'm going to ramble about today. 

John's mention of the proliferation of British writers and artists working in American 
comics reminded me of an odd little homage to the Gerry Anderson shows that turned 
up in a Marvel comic-book last year. John refers to writer Mark Millar who is currently 
working on Marvel's wildly successful Ultimate X-Men comic-book from his home in 
Scotland. Last year, in the first six issues of Ultimate X-Men, Millar penned a six-part story 
entitled ‘The Tomorrow People’ and, in recognition of the British Seventies sf series of the 
same name (which also features members of homo superior, mankind's’ next 
evolutionary stage), the lettering on the splash page of the first and final parts of the story 
appeared in the same font as the one used for The Tomorrow People television series 
logo. This subtle homage to British children’s television of decades past continued in the 
issues between with the title lettering appearing in the style of the logos for Doctor Who 
(issue 2), Thunderbirds (issue 3), Stingray (issue 4), and Captain Scarlet And The 
Mysterons (issue 5). As | haven't seen any recognition of this typographic in-joke in the 
comic press or elsewhere (it may only be font-conscious graphic designers like myself 
who noticed) | can’t say with any certainty who instigated it, but I'm willing to bet it was 
Millar, who was almost certainly brought up on the same diet of Anderson TV series as 
the rest of us. (The six issues have now been collected into a graphic novel, Ultimate X- 
Men: The Tomorrow People, if you want to check it out.) 

It seems there are Anderson fans everywhere in the media just now, dropping in 
their own little tribute to their favourite shows. Late last year, in an episode of the BBC's 
Casualty scripted by popular Doctor Who fiction author Paul Cornell, paramedic 
Comfort confessed that she joined the ambulance service because, as a kid, she always 
wanted to drive Thunderbird 2. The Brit gangster film Love, Honour & Obey (2000) 
featured karaoke performances of ‘Avenues And Alleyways’ (from The Protectors) by 
Jonny Lee Miller and the entire cast, and ‘| Wish | Was A Spaceman’ (from Fireball XL5) 
by Sean Pertwee. There are probably dozens of other such examples of throwaway 
Anderson-series referencing, in books, comics, television series and films, and if you've 
spotted any of them, I'd like to hear about it, please. You can write to me care of the 
FABMail address (see left) and there might just be a prize for the one that amuses me the 
most. Chris Bentley - Editor 
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COMING ATTRACTIONS: 
MEW PRODUCTIONS BASED ON CLASSIC 
GEARY ANDERSON SERIES? 


Speculation is currently escalating in the media and on the 
internet concerning a variety of film and television projects that 
would see revivals of several of the classic Gerry Anderson 
television series. Much of this speculation has recently 
focussed on an announcement in July by Working Title Films 
and Universal Pictures that former Star Trek: The Next 
Generation actor Jonathan Frakes has been signed to direct 
a live-action Thunderbirds feature film, set to start filming 
early in 2003 from a script by Will Osborne. Although no other 
details have been forthcoming about the project (a remount of 
Working Title's previous attempt to launch a live-action 
Thunderbirds movie which was abandoned in 1998), 
Universal’s plans were confirmed by Carlton International 
Media who also announced their own intentions to produce a 


Above: The massive Tornado aircraft launches from the ‘flight deck’ of 
the Storm Force submarine Ocean Storm - a pre-production design by 
Steven Begg for Gerry Anderson's Firestorm television series. 


new CGI animated Thunderbirds television series. 

Also in July, Gerry Anderson revealed that his company, 
Anderson Entertainment, had finally concluded negotiations 
with Carlton to produce a new version of Captain Scarlet And 
The Mysterons. He told SFX magazine, “We have been 
granted the rights to the show and the characters provided we 
make a new Captain Scarlet. What that will mean is that the 
faces, the voices, the attitude of the characters will be very, 
very similar to the original show, But we will be creating an all- 
new show. In other words, new uniforms, new vehicles. It's an 
opportunity to create something new.” 

Invited to comment on this recent flurry of activity, Gerry 
told FAB that he has no knowledge of the Thunderbirds film 
project beyond what has been reported in the press, but 
added, “There has never been such tremendous interest in my 
properties and we are very advanced in looking at the best 
way of bringing Captain Scarlet and other Gerry Anderson 


Right: The CGI Captain Scarlet created for Gerry Anderson's Captain 
Scarlet And The Return Of The Mysterons test film. 


properties to the global theatrical marketplace. | am 
determined, as far as possible, to protect the properties from 
a creative point of view and hope to announce some exciting 
progress in a month or two.” 

In the meantime, work is still progressing on Gerry 
Anderson's animated Firestorm series for Japanese 
television. The 26-part half-hour series is being produced by 
Anderson Entertainment for the Japanese companies PAMS 
(Professional Artists Makeup) and IFS (Itoshu Fashion 
Systems). Created by Gerry Anderson and John Needham, 
the series features characters designed by artist Steve Kyte 
and hardware designed by Space Precinct visual effects 
supervisor Steven Begg. 

The latest news about Gerry Anderson's current projects 
will be published on the FAB News page on the Fanderson 
website (www.fanderson.org.uk/news.html) as soon as it 
becomes available. 


THE PROTECTORS & SPACE:1999 
STAR TONY ANKOLT DIES 


Tony Anholt, the actor who was seen in more episodes of 
Gerry Anderson television series than any other, has died aged 
61. Best-known to the British public as the tycoon Charles 
Frere in the BBC drama Howard's Way, Anholt co-starred in 
two television series for Gerry Anderson, appearing as the 
French private detective Paul Buchet in 42 episodes of The 
Protectors between 1971 and 1973, and as Italian security 
chief Tony Verdeschi in 23 episodes of the second season of 
Space:1999 in 1976. His other prominent roles on British 
television included Eduard in The Strauss Family, David Law 


in Coronation Street and Nick Stevens in Triangle. 

Anholt had been very ill with a brain tumour in recent 
months and was being looked after at a nursing home while in 
a coma. He emerged from the coma in the last week of July, 
but died only a few days later, on Friday, July 26th. His two 
former wives, Sheila Wallet and Tracey Childs, and his son 
Christien Anholt, star of the Relic Hunter television series, 
were at his bedside. 

Speaking about Tony Anholt on the day that the news 
was announced, Gerry Anderson told FAB, “Producing films is 
a tough game. Long hours, worry, stress and, all too often, 
disappointment! For this reason, | have always tried to 
surround myself with people who are reliable, competent, 
creative and - last but not least - decent human beings. Such 
people working on a production can turn what can all too 
easily become a nightmare into an exciting, pleasurable and 
creative experience. 

“As | was reading my morning paper over breakfast this 
morning, | was shocked to see Tony Anholt staring at me from 
the obituary page. Tony had all the qualities that | have listed 
above. He was an extremely competent actor, he always 
arrived on set on time, he knew his lines and he didn't bump 
into the furniture. It was a great pleasure to work with him and 
| wish there were more like him in the industry. 

“Tony has been taken from us too soon. He deserved to 
have been granted many more years. It is with great sadness 
that | now have to say, ‘Goodbye, Tony. You will be missed by 
many in the entertainment business and you will certainly be 
missed by me.” 

Anholt's Space:1999 colleague Zienia Merton (Sandra 
Benes) told FAB, “I'm sure like everyone else, | am totally 
stunned and I'm finding it rather hard to take in. He was a 
delightful person and a generous actor and wonderful to work 
with. It was nice too that we did a Hammer House Of Mystery 
And Suspense together after Space:1999. | am just very sad 
that he is no longer with us and | will miss him very much.” 


CAPTAIN SCARLET END TITLES 
* PAINTINGS SOLD AT AUCTION 


The ten specially-commissioned illustrations painted by TV 
Century 21 comic strip artist Ron Embleton for the end titles of 
Captain Scarlet And The Mysterons were sold at auction at 
Christie's, Brompton Road, London on Thursday, July 11th. 
Expected to fetch between £10,000 and £15,000, the complete 
set of paintings ultimately sold for £27,700 (approximately 
$38,000). 

The paintings had been in the possession of Captain 
Scarlet producer Reg Hill for the last 35 years. All but one of 
the paintings retained an acetate overlay indicating the 
framing of each image in two positions on the rostrum camera 
for use on the Captain Scarlet end titles. They were auctioned 
as ten separate lots with a starting price of £1,000 each, but 
none of the paintings sold for less than £2,600. One of the 
paintings, known as ‘Spikes’ and featuring Captain Scarlet 
bracing himself against advancing spiked walls, fetched 
£3,400, while another, ‘Sharks’ featuring Scarlet trussed and 
weighted with stones menaced by a pair of sharks, went for 
£3,200. Each of the eight remaining paintings sold for between 
£2,600 and £2,800. 

A unique hand-made brochure created by Reg Hill and 
Derek Meddings to sell the concept of the series that became 
Fireball XL5 to financier Lew Grade was also sold at the 
auction. Under the series’ working title of ‘Century 21', the 
brochure details two alternative series formats with synopses 
of a proposed initial episode for each. The brochure fetched a 
hammer price of £1,600. 

The lots of items from the collection of Reg Hill sold at the 
auction also included a set of rare photographs from Torchy 
The Battery Boy and Four Feather Falls, a second set of 
photographs from the later Supermarionation series and 
Doppelganger, several editions of TV World magazine 
featuring the Anderson series, newspaper clippings, a number 
of unplayed Century 21 Mini-Albums in pristine condition, and 
a preview record of ‘Avenues and Alleyways’, the theme for 
The Protectors performed by Tony Christie. Among the other 
items for sale at the auction were original prototypes for the 
Dinky die-cast toys of Thunderbird 2, SPV, SHADO Mobile and 
SHADO Interceptor. 


JOE 30 10 BE RELEASED ON 
UR REGION 2 DUD 


Joe 90 will make his DVD debut on September 30th with a 
DVD box set release of all 30 episodes (five discs featuring six 
episodes per disc) from Carlton Visual Entertainment. The 30 
episodes have been digitally remastered from the original 
35mm master elements by the team responsible for the 
Captain Scarlet, UFO and The Protectors remastering seen 
on Carlton's recent DVD releases of those series. 

Starting with original 35mm inter-positives and 1/4” tape 
soundtrack masters of the series created in 1968, the digital 
restoration team have regraded the episodes shot-by-shot to 
make sure that the colour is properly balanced throughout the 
whole programme. Then, the team painstakingly removed all 
the blemishes, dirt and sparkle from each frame. On average, 
this amounted to some 1,500 marks per episode that had to be 
digitally removed, but 2,000 blemishes were removed from the 
Joe 90 title sequence alone. The results were previewed at 
Fanderson's Stand By For Action convention in May, but will 
be unveiled to the public with the DVD release at the end of 
September. 

Fanderson has been assisting Carlton Visual 
Entertainment with the preparation of extra features for the Joe 
90 discs which will include galleries of previously unseen 
production photos and behind the scenes photos, 
merchandise and publicity galleries, character biographies, 
details of the W.I.N. organisation, Joe's special agent 
equipment and Mac's Jet Air Car, the original designs for the 
series’ end titles caption cards, photos taken by director Ken 
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TONY ANKOLT 
1941-202 


Anthony Anholt was born in Singapore on January 19th, 1941, 
the son of a Dutch insurance company representative who was 
captured by the Japanese shortly after his son’s birth and died 
laboring on the notorious Burmese railway. Anholt and his 
mother, whose own parentage was part Swedish, part Irish and 
French, escaped to Australia and from there moved to South 
Africa and then, finally, to England just after the end of the war. 
He was educated at Cranleigh in Surrey where he was a 
successful athlete, but he was also drawn to acting and 
appeared in various school productions of Shakespeare plays. 

After school, Anholt drifted through a variety of jobs, 
including tea-tasting, selling toys and insurance, and then 
teaching English and Latin at a prep-school in Herne Bay 
where he met his first wife Sheila Wallet. After brief forays to 
Barcelona and Paris, he decided to take up acting in 1967 and 
auditioned for three different drama schools, but eventually 
opted to take private tuition, paid for by a job as a 
nightwatchman. He made his acting debut in a commercial for 
crisps and was hired to do a season in repertory at Folkestone 
where he appeared in 26 plays in 27 weeks. He then toured 
with the Century Theatre before joining the Playhouse 
Company in Oxford. He made his television debut as 
Hargreaves in Dennis Potter's Alice, a BBC Wednesday Play 
broadcast in October 1965, and then appeared in an episode 
of Court Martial, but he mostly found work in theatre, notably 
in a West End production of The Boys In The Band. 

That changed almost overnight when Anholt suddenly 
found himself much in demand on television. Briefly seen in 
episodes of The Mind Of Mr. J.G. Reeder (Find The Lady), A 
Family At War, Jason King (A Thin Band Of Air) and the 
feature film Fear Is The Key (1972), Anholt was spotted by 
Gerry Anderson who cast him as the flamboyant French 
detective Paul Buchet in the thriller series The Protectors, 
appearing in 20 episodes of the first season (1971/72) and 22 
episodes of the second (1972/73). This was Anholt's big break 
and he followed it with guest roles in The Sweeney (Contact 
Breaker), Angels and Crown Court, and prominent roles as 
Eduard in The Strauss Family and crooked model agency 
boss David Law in Coronation Street. 

Anholt also appeared alongside his future Space:1999 
co-star Catherine Schell in Napoleon And Love before he was 
offered a co-starring role in the second season of Gerry 
Anderson's spectacular science-fiction series. As security chief 
Tony Verdeschi in Space:1999, he played a hot-headed but 
personable Italian who shared a playful relationship with 
Alpha’s resident alien Maya (Catherine Schell). Favoured by 
both Anderson and series producer Fred Freiberger, Anholt 
was allowed more prominence in the series than the other 
members of the supporting cast - even to the extent of 
adopting the lead role in episodes such as Catacombs Of The 
Moon, The Beta Cloud and Dorzak. He appeared in all but one 
episode of the series (The AB Chrysalis) although he was seen 
only in flashback footage in Devil's Planet. 

After Space:1999 was cancelled, Anholt returned to 
theatre roles, notably as Milo in Sleuth (at the Savoy and 
Ambassadors theatres and then on tour), Professor Higgins in 
My Fair Lady (on tour in Europe), Nick in Who's Afraid Of 


Virginia Woolf?, Salieri in Amadeus (Theatre Royal, Windsor) 
and Ken in Whose Life Is It Anyway? (Theatre Royal, Windsor). 
He also made numerous television appearances in episodes of 
Minder (Windows), Hammer House Of Mystery And 
Suspense (The Late Nancy Irving with Space:1999's Zienia 
Merton), Terry and June (Disco Fever), Citizen Smith, Juliet 
Bravo (Halloween), Bulman (A Moveable Feast) and as the 
diamond smuggler Abdul in Only Fools And Horses (7o Hull 
And Back). 

Between 1981 and 1983, Anholt was regularly seen as 
Nick Stevens in the ferry-bound BBC1 soap Triangle, filmed 
entirely on location on a ferry cruising between Felixstowe, 
Rotterdam and Gothenburg. He then went on to appear for five 
years (1985 - 1990) as tycoon Charles Frere in Howard’s Way. 
It was while working on Howard’s Way that he met actress 
Tracey Childs, one of his co-stars on the series, and they 
married in 1990, his previous marriage having been dissolved 
in 1986. This second marriage was also dissolved but Anholt 
remained friends with both of his ex-wives. 

Anholt's son Christien, born in 1971, is also an actor and 
has been seen in episodes of Doctor Who, Casualty and 
Cadfael as well as the feature films Preaching To The 
Perverted (1997), The Harpist (1997) and Appetite (1998). In 
2000, Anholt was seen alongside his son in Love Letter, an 
episode in the first season of Relic Hunter in which Christien 
stars as Nigel Bailey. He also toured with Stefanie Powers and 
Michael Brandon in a production of The Apartment but his last 
role was as an anchorman in two episodes of the science- 
fiction series Lexx (Little Blue Planet and Stan Down) in 2001. 

Tony Anholt was deeply interested in philosophy and 
meditation and had a taste for fine food (particularly Chinese 
and Thai) and drink (a good Scotch). He died on Friday, July 
26th, aged 61. 


Turner and production designer Keith Wilson during their 
location recce to Harefield for The Unorthodox Shepherd, the 
rarely-seen “These are Joe 90's special glasses” warning 
sequence that followed the opening titles on some original 
transmission prints, and the 2001 BBC trailers for | Love The 
90s featuring Joe taking on the brain patterns of various 
Nineties icons. 

The five discs will be released in an unusual type of 
digipack which unfolds to a cross shape, in the style of Warner 
Bros.’ recent four DVD Region 2 ‘Agatha Christie Murder 
Mystery Collection’ release of Murder On The Orient Express 
(1974) and its three follow-up films. Individual volumes will also 
be released in regular DVD cases. 


UIRGIN RESCUE LOCOMOTIVES NAMED 
AFTER THUNDERBIRDS CHARACTERS 


The first of Virgin Trains’ fleet of 12 new rescue locomotives 
has been named Scott Tracy after the pilot of Thunderbird 1 in 
the Thunderbirds television series. Gerry Anderson was the 
guest of honour at an unveiling ceremony for the rescue train 
at Euston Station on Monday, June 17th and told members of 
the press, “The Tracy boys are delighted to hear that the Virgin 
Trains rescue vehicles are to be named after them. They said 
that it is a great honour. Brains, who has had a great deal of 
experience in maintaining rescue vehicles, has offered to help 
the Virgin engineers and crews in any way he can. | consider 
it to be a great honour too and | wish them good luck with their 
rescues.” 

Virgin Trains Director of West Coast Operations, Jackie 
Townsend added, “A professional railway has its rescue plans 
in place before the emergency. We are investing in 12 
Thunderbirds which will be armed and ready to rescue or 
divert our new trains - or indeed anyone else's.” 

Strategically-placed rescue trains have been nicknamed 
Thunderbirds by rail staff for more than a decade, the phrase 
having originally been coined by a signal operator who 
recognised the functional similarity between the locomotives 
and the vehicles in Gerry Anderson's 1965 television series. 
This nickname has now been formalised by Virgin Trains in 
association with Carlton International. The fleet of 


Thunderbirds locomotives will be used to move trains in 
circumstances such as there being no power supply to electric 
trains or for weekend diversions via non-electrified routes. 
Each of the 11 other trains in the fleet will also be named after 
a Thunderbirds character (Virgil Tracy, Alan Tracy, Gordon 
Tracy, John Tracy, Jeff Tracy, Brains, Lady Penelope, Parker, 
Kyrano, Tin-Tin and The Hood) and will also carry the 
International Rescue motif. 

Once delivered, the 12 Thunderbirds locomotives will be 
based at Alstom’s Willesden depot, North London. They will be 
used from strategic points along the West Coast Main Line, 
including Wembley, Rugby, Stoke, Preston and Carstairs. After 
the launch ceremony, the Scott Tracy locomotive was 
delivered to Alstom’s Asfordby test track in Leicestershire 
where it is being used in trials with Virgin Trains’ new tilting 
Pendolino trains. 


FANDERSON TO PUBLISH MEW 
SPACE:1999 NOVEL BY E.C. TUBB 


The prolific British science-fiction author E.C. Tubb has 
completed work on a brand new Space:1999 novel, 
Earthbound, which will be published by Fanderson’s Century 
21 Books imprint early in 2003. The author of over 130 novels 
and some 230 short stories published since 1951, Tubb was 
the first writer commissioned by Futura Publications to pen 
Novelisations of the Space:1999 Year One scripts. He followed 
these novelisations, Breakaway and Collision Course, with 
three original Space:1999 novels, Alien Seed, Rogue Planet 
and Earthfall. 

Set immediately after the events of Tubb's Breakaway 
novel, Earthbound presents a novelisation of the television 
episode of the same name which was the only episode that did 
not form a part of Futura’s 1975 series of Space:1999 Year 
One novelisations. The new work is freely adapted by Tubb 
from the episode script in the style of his previous script 
adaptations. It will be accompanied by new novelisations of 
two scripts that were originally written for Space:1999's Year 
One format, but ultimately filmed as Year Two episodes: The 
Exiles and ‘The Face Of Eden’ (filmed as The Immunity 
Syndrome). Both scripts were significantly rewritten for the 
Year Two format by producer Fred Freiberger and then 
adapted into prose by author Michael Butterworth for Star 
Books in 1976 (as part of The Space-Jackers and The Edge Of 
The Infinite), but Tubb has retained the characters and 
elements from the draft versions of both scripts to re-imagine 
them as Year One stories. 

In advance of the new book, Fanderson is also publishing 
anew edition of E.C. Tubb’s Earthfall novel, an epic-length re- 
working of the story of Moonbase Alpha as a science-fiction 
novel in its own right. Tubb explained the genesis of the novel 
in an interview in FAB 42. “I did a couple of Space:1999 novels 
which were not from actual television episodes and then the 
publishers asked me to do a final book, Earthfail. It was to be 
based on the programme but they had lost the rights to 
continue with the series although they were still contracted to 
publish one more. So | was allowed to end the series in written 
form in the way that | thought it should be done. As a writer, it 
was quite a challenge and very enjoyable because the idea of 
the series itself was a good one.” 

Earthfall presents an alternative adaptation of the series’ 
Breakaway episode and then follows the survivors of 


EARTHFALL 


E.G. TUBS 


Moonbase Alpha as they journey through an alien universe, 
facing collision with a planetoid composed entirely of 
antimatter, the threat of mutiny, invasion by a race of giant alien 
insects, infection by an alien virus buried beneath the lunar 
surface for millennia, and the gravitational pull of a black hole, 
ultimately returning to Earth twenty years later. Published in a 
limited print run in the UK in 1977, this highly-acclaimed work 
was Tubb’s only Space:1999 novel not published in the USA. 
The manuscript has been significantly corrected for the new 
publication by Fanderson’s Century 21 Books, as the original 
printing was riddled with typing errors, spelling mistakes, 
missing words and punctuation. 

Earthfall will be published early in October and will be 
exclusively available to Fanderson members from Fanderson 


WHERE ARE THEY NOW DEPL 


At the end of August, GERRY ANDERSON was honoured by 
the American Cinematheque at a tribute event at the Egyptian 
Theatre in Hollywood sponsored by A&E Home Video. Gerry 
was visiting the USA on a promotional tour to publicise the 
A&E Home Video range of Gerry Anderson Region 1 DVDs, 
and made a number of radio and television appearances in 
Los Angeles and New York... SIMONE BENDIX (Space 
Precinct's Officer Jane Castle) recently appeared as Ulla in 
the Danish film At Kende Sandheden (Facing The Truth) for 
the acclaimed Danish writer/director Nils Malmros... 

MARTIN LANDAU (Space:1999’s Commander John 
Koenig) is currently filming The Commission for 
writer/director Mark Sobel. Co-starring Ed Asner, Sam 


Waterston, Corbin Bernsen, Joe Don Baker and Stephen 
Collins, the film is scheduled for release in the US on January 
ist, 2003... LEO McKERN, who guested as Companion and 
the voice of Gwent in the Space:1999 episode The Infernal 
Machine, died on July 23rd, aged 82. He had been ill for some 
time. McKern was best-known for his role as Rumpole Of The 
Bailey in the long-running ITV series, but he is also fondly 
remembered by fans of cult television as the primary Number 
Two in The Prisoner... 

SHANE RIMMER (the voice of Thunderbirds’ Scott 
Tracy) recently filmed a role as a character called Anderson (!) 
in the family adventure movie The Water Giant for director 
John Henderson. Concerning the discovery of a mythical 
creature living in a lake in British Columbia, the film is still in 
production and a release date has yet to be announced... TED 
SHACKELFORD (Space Precinct's Lt. Patrick Brogan) is 
currently filming the TV movie Miracle Dogs for writer/director 
Craig Clyde. Ted plays Dr Ben Logan in this story of a dog 
battling against cancer. His co-stars are Kate Jackson, Rue 
McClanahan and Wayne Rogers... 

CHARLES TINGWELL (the voice of Dr. Fawn in Captain 
Scarlet) will next be seen as Premier Berry in director Gregor 
Jordan's film Ned Kelly. Starring Heath Ledger, Orlando 
Bloom and Geoffrey Rush, the film is scheduled for release in 
June 2003... Space:1999 stuntman and stunt coordinator 
TERRY WALSH passed away on April 21st following a brief 
battle with cancer. His lengthy career included work on Doctor 
Who, Robin Of Sherwood and feature films such as Krull 
(1983), Never Say Never Again (1983), Superman III (1983), 
Superman IV: The Quest For Peace (1987) and Willow 
(1988)... 


FAB 44 COMPETITION WINERS 
THUNDERBIRDS FRENCH DUD COMPETITION 


Last issue, we invited you to identity the original English tiles of five 
Thunderbirds episodes listed only by their French titles in order to win a TF1 
French language Region 2 Thunderbirds DVD box set featuring all 32 
digitally remastered episodes. The correct answers were as follows: 

a) Le Bout de la Route - End Of The Road 

b) Perdus dans le Désert - The Uninvited 

©) Message en Musique - The Cham-Cham 

d) Vers le Soleil - Sun Probe 

e) Un Geste et vous étes Mort - Move - And You're Dead 
Entries that provided only a literal translation of the French (‘The End of the 
Road’, ‘Lost in the Desert’, ‘Message in Music’, ‘Towards the Sun’ and ‘One 
Move and You Are Dead’) were not accepted. The winner was Michel Fortin 
of Boischatel, Québec, Canada who will recaive his prize shortly. 


UFO DUD COMPETITION 


ur second competition last issue appeared on the FABNews Extra leaflet 
mailed with FAB 44. We invited you to provide the final on-screen titles of four 
episodes of UFO listed only by their working titles as used during 
production. The prize for so doing was Carton Visual Entertainment's 
Region 2 UFO DVD Collector's Edition box set featuring the fist 13 digitally 
remastered episodes of the series. In order to be eligible for the prize draw, 
the correct answers on your postcard should have been: 

a) Ambush - Conflict 

b) The Inside Man - Kill Straker! 

©) Crater 236 - The Dalotek Affair 

d) Shoot To Kill - Court Maria! 
The winner was Jonathan Rhodes of Walsall Wood, West Midlands who will 
receive his prize shortly. 


Born in Surrey, Jeremy 
Wilkin studied at the 
Royal Academy of 
Dramatic Art before 
emigrating to Canada 
and settling in Toronto 
where he became 
established as a leading 
performer, appearing in 
over 100 television 
programmes. Returning 
to London in the mid- 
Sixties, he guested in 
episodes of Court Martial 
and Man In A Suitcase 
and took the starring 
role as Drewe Heriot in 
the ITV science-fiction 
series Undermind before 
being cast as the voice 
of Virgil Tracy in the 
Supermarionation film 
Thunderbirds Are Go. 

Replacing original 
Virgil voice David 
Holliday, Wilkin voiced 
the character in the last 
six episodes of 
Thunderbirds and the 
Thunderbird 6 film, and 
went on to provide the 
voice of Captain Ochre 
in Captain Scarlet And The Mysterons. Wilkin also voiced 
various guest characters in both series, quickly 
establishing himself as a regular member of the Gerry 
Anderson repertory company and appearing in each of the 
next five Gerry Anderson productions: he was a Launch 
Control Technician in Doppelganger (1968), contributed 
various voices to Joe 90, voiced The Bishop in The Secret 
Service, took the regular role as Lieutenant Gordon 
Maxwell in UFO and guested as Inspector Lars Bergen in 
The Protectors episode Route 27. He has since been seen 
in Doctor Who, The New Avengers, Blakes 7 and the James 
Bond film The Spy Who Loved Me (1977). 

Having spent the last ten years travelling between 
homes in Canada and England, Wilkin only recently learnt 
of the interest in his work on the Gerry Anderson 
productions and invited Martin Gainsford to share his 
recollections of them. 


Can you begin by telling 
us a little about your 
early life? 

| was born in Surrey near 
Byfleet. My dad was a 
businessman and my 
mum was an actress in 
musical-comedy theatre. 
All through my early 
years and youth | was 
exposed to the theatre: | 
met all Mum's friends and 
went to see things that 
she was in, so it was part 
of my life really. 


Did you feel that the 
stage was the place for 
you? 

No. Not at all. As a boy | 
wanted to join the Royal 
Navy but | failed my 
medical so | thought that 
maybe if | studied, | could 
join the Navy as a doctor. 
I started to do the training 
but | didn’t like it. It wasn’t 
for me. | just didn’t know 
what to do. Anyway, 
because | enjoyed what 
my mum was doing | 
thought | may as well try 
that, so | went to a local drama school near where we were 
living in Highgate. | called them and asked when they were 
holding auditions. | went along, got accepted and told Mum. 
She was pleased for me but she wasn't the kind of person who 
was specially pleased that | was trying to act as a profession. 
She would have been just as pleased if | had been a doctor or 
a sailor or whatever. She just wanted to see me happy’! guess. 


Did it make any difference to you as a young actor having 
an established performer as a parent? 

It was tough for her at times. She would come to see me and 
be really suffering because | wasn't doing something right and 
she would tell me where | went wrong and so on. Not in a 
mean way, but as a professional she told me where | had gone 
wrong - and where | had gone right too. It was a funny start to 
my career really because | did two years as a drama student, 
and then | actually joined RADA. While | was there | saw a sign 
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(Lett) Captain Ochre with Captain Blue in Captain Scarlet - Flight To Atlantica; (Right) The Bishop in The Secret Service 


‘on the board to say that there was a television play about to go 
into production based on a radio show called Toy Town. The 
two main parts available were as either cannibals or pirates. | 
didn't fancy being half-clothed and covered in brown make-up, 
but | thought | could easily cope with an eye patch so | said, 
“I'd quite like to be a pirate, please.” And that's what | got. 
While we were rehearsing, | was helping the stage manager 
just because | was an eager beaver and keen to get involved. 
What | didn’t know was that another guy in the production was 
a classical actor called Andrew Lee. He had recently got the 
job as Artistic Director at a new theatre in Scotland and 
wondered if | fancied joining him doing a bit of acting and 
stage management. | said, “Yes!” 


Was this normal at the time? 

| think it was. Most actors, by the nature of the profession, had 
to be prepared to take on other duties in the theatre or even 
outside the profession altogether. Obviously for me not to be 
actually acting but to be involved in the running of a theatre or 
a production was much better than to be a lorry driver - 
although | have done that sort of thing too. | made tea, swept 
the stage, a bit of everything really. It was an apprenticeship 
like footballers do and | think it was a good thing. It kept your 
feet on the ground. 

This was in the early 1950s. That job with Andrew was a 
great one but it only lasted for about six months. It was a great 
time for me. | got experience and even got my name in the 
papers here and there in a few reviews, and | thought | had it 
made. Obviously after that | didn't work for the next six 
months! That's acting for you. | did all sorts of jobs to get by 
until | was offered a similar job down in Henley and | took it. It 


was hard work because | got more responsibility as an actor. 


and as a stage manager too. 


You were obviously proving to be quite versatile? 
Well, | suppose | was, but | just really did whatever was asked 
of me. | wasn't making a conscious effort to be this or that. | 
just wanted to act and earn a living. A little while after the job 
at the theatre in Henley, | was doing the rounds of the agents 
in London, which we all had to do as none of us had our own 
agent. We just knocked on doors and asked for work. This one 
time, an agent said to me, “Can you sing?” | said, “Yes,” and 
was promptly sent along to The Old Vic. | sang a song from 
Twelfth Night and | was in, just like that! | was stunned because 
this was the real stuff now for me, The Old Vic and 
Shakespeare and all the rest. 

| was there for about a year in two productions both 
directed by big names, Robert Helpmann and Tyrone Guthrie. 
Guthrie, | later discovered, was intending to go over to Canada 
and start a theatre company there and | asked him if | could 
maybe join him. He explained that he wanted to take on 
Canadians but said that if | went over there and worked for a 
while he would consider it. | decided to make the move and 
ended up doing an endless amount of television and radio and 
| did better than | could have ever imagined. | played all types 
of characters. | specialised in about nine or ten English 
regional dialects and attempted to try American which worked 
out well, and the amount of roles that came my way was just 
unbelievable. | was doing television, radio, theatre, you name 
it. | toured and went to America too. It was a very exciting time 
for me. | even did some films for The National Film Board Of 
Canada. 


What type of characters were you playing? 
| played quite a variety but | was usually a lead and usually a 
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young lead. | think that having this very blond hair was actually 
a disadvantage for me in many respects. | could be a fair- 
haired young lead but when it came to the typical solid mid- 
thirties leading man, | felt you needed to be dark-haired. This 
was the era of Robert Taylor, Mitchum, the young Connery and 
these type of guys and | felt that very blond hair on a guy in his 
thirties just looked a bit ‘wishy-washy’. My idea of what a man 
should be like goes back to my dad, | guess. He was a 
striking-looking man with black hair and black eyebrows and it 
outlines your face better. 


Considering the success you were enjoying in Canada, 
what brought you back to England? 

Basically, they ‘shut down the factory’ as they say. The 
government subsidised things and large companies 
sponsored things too, but then the government decided that 
their money would be better spent on news programmes and 
not drama, so production virtually ceased. The actors had to 
leave and went to America to find work. | knew Bill Shatner and 
Jimmy Doohan from Star Trek and they did just that. | decided 
to come back home to see how | got on over here. | went to 
New York first and stayed there for about a year, but that was 
very hard going for me. | couldn't make ends meet because by 
then | had three kids. | felt that at least | knew what | was 
dealing with in England in terms of doing other things to earn 
a living if | had to, and so we came back. 


Where did you settle? 

It was always around London. First we were in Finchley and 
then we moved after we had a fourth child and went to Putney. 
| drove so it wasn’t too much of a problem to get anywhere. 
When | came back | was mostly doing television. | preferred 
theatre but television paid much better. 


You were obviously keen to take on a role in Thunderbirds 
for this reason. 

Yes. | had a family and it paid very well. It was as simple as 
that. It is nice to be an actor who can pick and choose roles 
and be very vocal about why he doesn't want to play in this or 
that, but | was a bloke with a family and needed to earn a 
decent living. If it meant doing voices for a puppet show | did 
it; if it meant doing a drama, | did it; a comedy, | did it, and so 
on. 


Did you know of the earlier Gerry Anderson programmes? 
Yes. My kids watched Stingray so | knew all about that, but it 
wasn't an ambition of mine to do a voice of a puppet character. 
Not that | am ashamed of doing it either. It is quite nice to be 
connected to anything popular, so if | mention UFO and 
Thunderbirds and Captain Scarlet and people smile then 
that is fine by me. 

At the time, | was with Fraser & Dunlop who were very big 
agents in London. They put me up for the role of Virgil because 
David Holliday was going back to America. They knew | did a 
pretty good American accent and | was sent along to see 
Sylvia Anderson. That seemed to be her thing in that set-up, 
dealing with the actors. Gerry seemed to be the business and 
technical side of things - that’s how | saw it anyway. Also, 
because Sylvia was a voice artist too, she knew what it was like 


Left: Other Thunderbirds puppet characters voiced by Jeremy Wilkin: 
(top to bottom) Dr Pringle, senior specialist at Coralville Children's 
Hospital in Give Or Take A Million; Seascape worker Dick O'Shea in 
Atlantic Inferno; hotel manager Sefior Faccini in Lord Parker's ‘Oliday; 
and rocket manufacturer Saunders in Give Or Take A Million. 


and knew what questions to ask because she was doing the 
very job herself. | was so sad to hear that they had split up, 
because | felt that they were a unique working partnership. 
Gerry had his strengths, Sylvia had hers, there was Reg Hill 
too and the rest of that team, and | was gutted to hear that 
things went wrong because they were making such wonderful 
programmes. 


When you joined the cast of Thunderbirds did you feel like 
an outsider? 
No, not at all. | know what you're getting at because these 
people had been working on the show for a long time as well 
as on the earlier ones too. The characters were a family, the 
Tracy family, and the voice people were kind of a family too. 
They knew the characters inside out but they made me feel 
very welcome. They were top professionals, it was as simple 
as that. Gerry and Sylvia only worked with top people and | 
was quite pleased to have been invited to join this elite little 
repertory company. 

| knew some of the people who knew Matt Zimmerman 
and Paul Maxwell in the States and Canada. Shane Rimmer is 
a great guy, David Graham is a very nice man, so it was an 
easy crowd to fit in with. We all had shared experiences 
because of the profession we were in. Peter Dyneley was an 
Englishman who had served in the Canadian Air Force during 
the war, so | had lots of connections to these people. His 
American accent was superb as well. He really got that strong 
tone to Jeff Tracy's voice just right. | was very impressed with 
the whole set up. 


JEREMY WILKIN - ANDERSON SCREEROGRAPHY 


Thunderbirds Winged Assassin Distillery Attendant 
Virgil Tracy Director General Model Spy 
Allantic Inferno Big Ben Strikes Again André Verdain 
Dick O'Shea 3rd Policeman Commissionaire 
Cravitz Radio Announcer Dangerous Rendezvous 
Path Of Destruction Point 783 Dr Kunitz 
Peterson Colonel Storm ‘st Captain Black 
‘Alias Mc Hackenbacker Robot Voice Special Assignment 
Mason Manhunt Barman 
D103 Pilot 1st Guard Voice Place Of Angels 
1st Reporter Operation Time Dr Denton 
Lord Parker's ‘Oliday 2nd Student Spectrum New York 
Seftor Faccini Radiographer Crater 101 
Ricochet Renegade Rocket Shroeder 
Power Captain Expo 2068 
DJ Tom Security Man Dr Sommers 
Give Or Take A Milion White As Snow Traitor 
Dr Pringle Pilot Joe Johnson 
Saunders Seek And Destroy Flight 104 
TV Reporter Jackson Reporter Harry 
jst Santa Spectrum Strtes Back Noose Of Ice 
Dr Giadeallo Rhodes 
Thunderbirds Are Go yalanche Treble Cross 
Virgil Tracy Lt. Burroughs Major Gravener 
SEC President Radio Voice The Inquisition 
Thunderbird 6 Shadow Of Fear 3rd Policeman 
Virgil Tracy Dr Angelini Shroeder 
Hogarth The Heart Of New York 
Lookout Warden Joe 90 
Captain Scarlet Fire At Rig 15 Operation McClaine 
And The Mysterons Kinley Dr. Blakemore 
Captain Ochre The Launching Nurse John 
The Mysterons Tribune Control Tannoy 
‘st Captain Black Lunanville 7 International Concerto 
Garage Attendant Control Colonel Malner 
Radio Voice The Trap Diplomat 
Morton 


Double Agent 
Harry Sloane 
Miller 

Most Special Astronaut 
Crawford 

Arctic Adventure 
B107 Co-Pilot Hal 
2nd Russian 

Project 90 
Dr Conrad Darota 
Secretary 
Driver 

The Race 
General Tempest 
Colonel 

The Professional 
General Heppel 
Henry Summerfield 

Lone-Handed 90 
Slim 
Barman 

‘Attack Of The Tiger 
General 
Officer 
Lieutenant 
Tanker 
2nd Hunter 

Mission X-41 
General Kwan 
Doctor 

Test Flight 
Brad Johnson 
Countdown 

Child Of The Sun God 
Dr Aston 
Ataka 
Amaztec Warrior 


Tal At Sea 
Sir George Harris 
Captain 

See You Down There 
Ralph Clayton 

Viva Cordova 
General Valdes 


Doppelganger 
Launch Technician 


The Secret Service 
The Bishop 
‘ACase For The Bishop 
Patterson 
Policeman 
Guard 
A Question Of Miracles 
Tom Williams 
1st Frogman 
4st Technician 
(North Africa) 
2nd Technician 
(Burgossa) 
1st Technician 
(Port Trennick) 
The Feathered Spies 
John Masden 
Officer 
To Catch A Spy 
George Grey 
Patterson 
2nd Guard 
Last Train To Butlers Halt 
Calow 
Guard 
Errand Of Mercy 
Operator 


Pilot (Mercenary 1) 
2nd Native 
The Deadly Whisper 
Eastman 
Controller 
Hole In One 
Kromer 
Dr Hawthom 
Recall To Service 
Colonel Blair 
The Cure 
Pete Mackintosh 
Minister 
‘Schoo! For Spies 
Brother Gregory 
May-Day, May-Day! 
Achmed 
Joe's Father 
Master 
More Haste Less Speed 
Mullins 


UFO 

Ut. Gordon Maxwell 
Identitied 
Computer Affair 
Flight Path 
A Question Of Priorities 
Ordeal 
The Responsibility Seat 
Close Up 
Confetti Check A-O.K. 


The Protectors 
Route 27 
Insp, Lars Bergen 


Above: Lieutenant Maxwell (Jeremy Wilkin) and the Skydiver crew 
prepare to go to launch stations in UFO - Identified. 
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What do you recall of the recording sessions? 

They were like radio plays really. We were standing up, turning 
the pages of the scripts very quietly, you know the kind of 
thing. Gerry was generally overseeing things in the booth. 
Sylvia was in there with us and she could act as a kind of go- 
between because if Gerry was asking us to do something and 
we were having problems, Sylvia was in there with us and 
could explain to Gerry what the problem was, so that worked 
out well. Like | said earlier, they were a fantastic team. 


Did you ever see the models or puppets? 

No, | never did. | know some of us were invited to see them if 
we wanted to, but to be honest, | wasn't that interested. | also 
felt that | wanted to try and keep a little bit of magic in my head 
so that when | did see the finished product it would seem more 
real. | am also like that with live-action productions. | do my bit 
and then wait to see the finished piece on screen. 
Thunderbirds was a magic show | know, but | easily stood 
back from it and watched it as a programme and not 
something | worked on. 


Do you remember much about the Thunderbirds feature 
films? 

Those movies were great and it was quite a thrill to have 
worked on them, but they never really did very well. | do 
remember that the takes on the films were probably recorded 
a little bit quicker than on the television series because the 
scenes themselves seemed shorter and snappier than the 


ones from the television programme. To be painfully honest, it 
really is difficult to separate those sessions in my mind 
because over the space of about three years, | did 
Thunderbirds, Captain Scarlet and the other things as well 
and they were nearly always with the same sort of people in 
the same studio. 


When Captain Scarlet And The Mysterons went into 
production, you were approached to play a new main 
character - Captain Ochre. 

Yes. | never had to audition again. | think some of the new 
people did, but not the Thunderbirds lot. | think Gerry or 
Sylvia just said there was a part for me in the new show and 
did | want it? | just said that | did. They were a good group to 
work for. It was quite casual. It was a supplemental wage, and 
a good one too. | was a very busy actor at the time and this 
was a Sunday session which allowed me to do other things 
during the week. | welcomed it. Francis Matthews and Ed 
Bishop were great guys - | have met up with some of them 
again recently and it has been marvellous. 

Were you aware of the more serious tone of the series? 
Yes, | was. For me | think it was more a change of pace and 
tone than a step forward for Gerry. | know he wanted the 
puppets to be more life-like and | guess we had to reflect that 
in our delivery, although as Virgil | never played the part in any 
way other than a heroic leading man. David Graham, who was 
just brilliant, could have some fun with his voices but | played 
Virgil much as | played Captain Ochre really. Our 
characterisations were less over the top because, if you like, 
the puppets were less over the top. | don’t know why David 


didn't do the later shows because he was just such a diverse 
actor who could have easily played a character in Captain 
Scarlet. | would watch him in astonishment because he would 
have conversations with himself as two characters. A genius. 


When the later puppet shows began, they included a larger 
number of characters from foreign countries which 
required you to do more varied accents. 

Well, that's right. Joe 90 and The Secret Service were about 
spies and secret agents so, of course, there were villains from 
all sorts of countries. We loved all that, doing Russians and 
Arabs and French and Germans. It was great fun. | was 
obviously coming into my own because | specialised in 
dialects so it was right up my street. 

Working with Stanley Unwin on The Secret Service was 
great fun too because that language he created was just 
amazing and so funny. What a nice bloke he was and such a 
sad thing to hear that he passed away recently. He was 
enormous fun and that ‘double-Dutch’ was a hoot. | asked him 
how he came up with that lingo and he said that he did it for 
fun with friends and at kid's parties and a BBC producer saw 
him do it at one and encouraged him to try it out 
professionally. So he jacked in his job as an engineer for the 
BBC and it all just took off for him. 


When the Century 21 team started work on the live-action 
feature Doppelganger, were you aware that there would be 
a role in it for you? 

Yes, | think | was. Gerry and Sylvia were familiar with us all by 
then. | was quite good with dialects so they knew that was a 
good thing to have in reserve. Ed was good at this, David and 
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Shane were good at that. That was the beauty of the Century 
21 set-up. They built up their own company of actors of various 
ages and with various skills and, therefore, had this pool that 
they could dip into for any number of different projects. | was 
lucky enough to be plucked from the pool for the live-action 
stuff too. 

Another thing, | suppose, was the fact that they knew | 
turned up on time, knew my lines and fitted in with the rest of 
the team. | began to understand where Gerry was going with 
his ideas too, so it wasn't a struggle to get on board if you 
know what | mean. A new actor may have lacked an 
understanding of the concepts that Gerry and Sylvia were 
trying to introduce, but after doing Thunderbirds and the rest, 
| was well up on rockets and gadgets and all that, so a 
science-fiction idea wasn't a problem for me in the way that it 
might have been for an actor who had done nothing but 
westerns or detective shows. 


You speak very highly of your fellow actors at Century 21. 
Well, they were top class talent, no question about that, and | 
enjoyed working with good people because it brought out the 
best in me. | remember in the theatre | worked with people like 
Christopher Plummer and Robert Donat and to see those guys 
in action was a dream because you could learn from them and 
you tried to be as good as they were, so it is important as an 
actor to be working with good people. The actual balance of 
voices of the actors on the puppet programmes was good too. 


Below: Jeremy Wilkin (as Lieutenant Gordon Maxwell) with Gary Myers 
(as Captain Lew Waterman) and Georgina Moon (as Lieutenant Sylvia 
Howell) in UFO - Ordeal. 
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that was deleted from the episode 


Jeremy Wilkin as Lieutenant Gordon Maxwell in a scene filmed for UFO - Ident 


| know they tried to have English voices and American and 
they worked all that out to the letter. 

| do remember another couple of people on Captain 
Scarlet. Donald Gray was the Colonel and he had his own 
show in the 1950s called Mark Sabre. His sidekick in that was 
Neil McCallum who was a voice on some of those later things 
I think too, but we were mates in Canada. | was also very good 
mates with Cy Grant who was a lovely man to know. 


When UFO went into production, what were your first 
thoughts? 

Well, apart from being pleased to be working on what looked 
to be a big series, | just remember thinking how funny all the 
costumes were! | remember thinking, ‘Aren't there supposed 
to be girls on Skydiver and hov ver are they going to get 
away with them wearing these string vests?” Of course, they 
were padded discreetly but they looked fabulous and | 
suppose we all did really. 

It was a great looking series. Everybody looked the part 
but there were no unattractive girls in UFO! | was a married 
guy but it was obviously great fun knowing the type of girls | 
was going to be working with every day on the series. They 
were models and dancers so they were all lovely, 

The weight of the drama fell on Ed’s shoulders and he 
was great but | think that people like my old mate Peter 
Gordeno actually did some nice stuff on the show. He came 
into acting from the musical end of things but did some good 
stuff. | think, to be honest, Ed carried the series. | remember 
thinking at the time that he was in virtually every shot in every 
episode. 


Peter Gordeno recently spoke about his pride that . 
Skydiver was his ship. 

Yes, that set was marvellous. | remember Peter and | just stood 
there thinking, “Wow!” The designers and construction guys 
were some of the most talented people | think | have ever 
worked with. There were lights and radios and buttons and all 
that, but it actually looked like it all worked where so many 
other programmes just seem to have buttons for the sake of 
having buttons. On UFO it seemed to be very carefully 
designed and | thought it added to the overall sense of quality 
on the series. 

To be honest, | was disappointed that Peter and | never 
got more to do. | thought we could have enjoyed a relationship 
in the series, maybe with a bit of friction with me as second-in- 
command and Peter in charge to add to the drama but it never 
worked out. That was a shame. Sometimes drama has a life of 
its own and Skydiver was really just seen as an action piece 
and not a dramatic aspect of the series. 


Were you concerned that UFO would be regarded as just 
another Gerry Anderson children’s programme? 

No, not at all. Even the earlier puppet programmes were put 
together with exceptional care. | was treated very well and the 
programmes themselves were incredibly well received by the 
public. | looked at UFO as being only a little bit of a jump on 
from Thunderbirds. Many adults watched Thunderbirds with 
their children and | saw UFO as a series that kids could watch 
with their parents. Even out and out kids programmes aren't a 
problem for me. I've done pantomimes and all sorts and so did 


Right: Guest puppet characters voiced by Jeremy Wilkin: (top to bottom) 
Dr Kurnitz in Captain Scarlet - Dangerous Rendezvous; Ralph Clayton in 
Joe 90 - See You Down There; General Valdes in Joe 90 - Viva Cordova (in 
a scene filmed for the episode but deleted from the final edit). 
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my mum so there is nothing to be ashamed of in doing these 
things as long as you do your best and those around you do 
the same. In UFO | had no complaints at all. The actors were 
good, the stories interesting, the directors competent and 
generally | enjoyed the series a great deal. 


Did you feel that it was a mistake for the Century 21 team 
to have closed the door on their Supermarionation 
programmes? 

Possibly, yes. | never have spoken to either Gerry or Sylvia 
since then, but meeting up with people like Ed and Shane and 
David again | know we all would have been happy to have 
gone back to Thunderbirds or Captain Scarlet once every 
year or so for a television special or movie or something like 
that. | think that Gerry just wanted to get away from puppets all 
together and once he had done UFO that was it, puppets were 
forgotten. It is ironic that 
now he has gone back to 
puppets here and there 
and is still really known as 
the guy behind 
Thunderbirds, but | think 
for a long time it was the 
live stuff that he wanted to 
make a name for himself 
in. 


You did The Protectors 
for Gerry too. 
That's right. A funny thing 
about that is that | knew 
that | had worked with 
Robert Vaughn, The Man 
From U.N.C.L.E., on 
something but | couldn't 
think when or in what 
programme it was. 
Recently meeting people 
who are really into all this 
stuff it has come out 
again that | did that show, 
so | am really pleased 
that | can fill in some of 
the blanks in my memory! 

Vaughn was a great 
guy to work with because 
he was so intense. He 
focused like nobody I've 
ever seen. He never 
switched off. He never relaxed. | really wanted to get to know 
the guy but he was too intense. | think Americans are like that 
when they do long runs in series. They do the same thing 
week in, week out. They get into a mind-set and find it hard to 
get out of it. 

| was lucky because | did all sorts of things for three 
months here, four months there, that type of thing. Obviously 
solid work is good for the bank balance but some actors don't 
teally like it. It is a strange profession really. | did a series called 
Undermind and | worked with Jeremy Kemp who was great. 
He had done a long run in Z Cars and | asked him what that 
was like. He replied, “A diabolical bloody liberty!” He hated it, 
doing that length of time playing the same part every day. 
Some people in soaps love it and if it works for them, great. We 
are all different as people, | suppose. 


Another guy like Robert Vaughn was Richard Bradford. | 
did Man In A Suitcase with him. | was warned by one of the 
boys on the show that when he came to a fight scene he never 
held back and that quite often actors and stuntmen copped it 
from him. In those days, | was very fit and did a great deal of 
sports including judo. | was prepared to let him have it if he 
tried to put one on me, but in the end he was fine. But like 
Vaughn, he was very intense and kept himself to himself. 


After The Protectors you began to travel back and forward 
to Canada? 

Yes, that's right. | still had friends out there. It was great for me 
to have careers in both places really. | did some Harold Pinter 
plays out there on television but my kids were in England and 
you can't take them out of school all the time. It's not right. 
They need to be stable. My eldest son is now in Canada with 
his family, so | try to 
divide myself between 
here and there but | do 
spend a great deal of 
time in Canada. 


When did you become 
aware of the popularity 
of the Gerry Anderson 
programmes? 

Probably around the mid- 
Eighties. | was at the RSC 
and Jimmy Doohan came 
to see a play | was in. We 
met up afterwards and 
had a drink and he was 
telling me what Star Trek 
had grown into with all 
the films and conventions 
and toys and all that. He 
knew that | had done a 
similar sort of thing with 
Thunderbirds and UFO 
but | never dreamt that it 
would be like it is now 
with me doing signings 
and people giving me 
annuals to autograph and 
that type of thing. | would 
love people to say, “I 
loved you in Hamlet” or 
something like that, but 
all | get is, “Can you sign 
this as Virgil, A.B?” But what | will say is that it is nice to be 
asked about anything | have done whether it be a classic or a 
puppet show. | have no problem with it at all. 

| met the guys at Cards Inc., then | got FAB sent to me, 
and then | went along to Memorabilia. People were talking 
about all the things I've done like Doctor Who, Blakes 7, the 
Bond film and all the Gerry Anderson things and it really was 
a total surprise that there are so many people who really do 
love these old things. | think it's wonderful. 

For me, the chance to meet up with the old crowd is great 
too. The important thing is that these things - particularly the 
Gerry Anderson shows - are alive for a great many people. A 
painting is on the wall forever but these programmes could 
very easily be forgotten. But they haven't been and that is just 
great. e 
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tury 21's Lady Penelope comic (issue 106 - January 1968) 


The Spectrum on the cover of 


As lead guitarist of The 
Spectrum, Tony Atkins 
contributed to one of the 
most popular pieces of 
music heard in any of 
the Gerry Anderson 
television productions: 
the song which 
accompanies the end 
title sequence of Captain 
Scarlet And The 
Mysterons. Comprised 
of Keith Forsey (drums 
and harmonica), his 
brother Colin Forsey 
(vocals, rhythm guitar, 
harmonica and piano), 
Bill Chambers (organ, 
piano and guitar), 
Anthony Judd (bass 
guitar) and Tony Atkins 
(lead guitar and banjo), 
The Spectrum had 
scored chart success in 
Spain with their first 


single, ‘Saturday's 
Child’, when they were 
signed by = Gerry 


Anderson to a £100,000 
contract and promoted 
in tandem with the 
launch of Captain 
Scarlet. While Captain Scarlet was airing on British 
television, The Spectrum released a string of singles, 
‘Samantha Is Mine’, ‘Portobello Road’, ‘Headin’ For A 
Heatwave’ and ‘London Bridge Is Coming Down’, and were 
often seen performing in life-size replicas of the Spectrum 
uniforms from the series. 

‘Headin’ For A Heatwave’ was a number-one hit in 
Spain and their later recording of The Beatles’ ‘Ob-La-Di, 
Ob-La-Da’ topped the charts in Germany. The band 
released numerous other singles over the next two years 
including ‘Little Red Book’, ‘Free’, ‘Glory’ and ‘I'll Be Gone’ 
as well as an album, The Light Is Dark Enough, but feeling 
that they had been treated badly by their record company, 
the band split up and went their separate ways in 1970. 

Tony Atkins went on to forge a successful career as a 
record producer for bands such as The Rubettes. He later 
flirted once again with the musical world of cult television 


when the popular 
Doctor Who-inspired 
record ‘Doctorin’ The 
Tardis’ - performed by 
The Timelords - was 
recorded at his East 
London studio. It is at 
this facility that Atkins 
has now branched out 
into the world of 
animation as he and his 
colleagues produce the 
music, sound effects 
and dialogue tracks for 
a variety of animated 
features and television 
series from all over the 
world. 

Martin  Gainsford 
and Len Davies were 
recently invited to the 
studio to share some of 
his memories for FAB. 


Perhaps we could start 
by taking you back to 
your formative years? 
Well, | was born during 
the War in 1942, in a 
castle actually, Willesley 
Castle in Matlock, 
Derbyshire. One wing of 
the castle had been converted into a hospital so my birth 
certificate actually says on it ‘Place of Birth: Willesley Castle.’ | 
was brought up in Chingford in Essex where we lived with my 
grandparents, and a little later we had a council house of our 
own. 


Were there any musical influences at home? 

Well, we had a piano and my dad played that, so | grew up 
with music in the house although | never really played piano. | 
did the normal sort of stuff at school and | guess we were like 
most people in the area: not all that well off. | didn’t think about 
it at the time - none of us did - but looking back | suppose we 
didn’t have a great deal. 


How did the music take over your life? 
| think like with most kids at the time it was skiffle that really 
caught us. | played a lot of football when | was a boy and my 


dad took me to see Leyton Orient, the local team, and that was 
always a big thing for me. We had all the crazes like the hoola- 
hoop and yo-yos and all that, but then skiffle came along. | 
was like most kids with all these things but | just got hooked 
on the guitar and didn't give it up when most of the lads moved 
back to football or some other thing. There were three or four 
mates at school who were into it too, so it was great. Lonnie 
Donegan was a real idol and a few years ago | worked with him 
at my studio so that was just brilliant. 


| suppose it was Elvis next? 

Well, it was to a point but for me it was really Gene Vincent who 
was my hero, and Buddy Holly, of course. The songs were 
really great to play and very easy in as much as they were 
nearly all just three chord songs. One of my earliest memories 
of playing with other people was when we played one time and 
we had all learned these three chord songs. But 
instead of us all playing the same three 
chords, we had all learned them in 
different keys so you can imagine 
what it sounded like! We all 
changed chords at the 
same time and were 
pretty good but we 
were all over the 
place in terms of the 
tune. One would 
be playing in A, 
another in C... 
but we gradually 
got better. 


When did you 
know that 
music was 
playing a more 
important part in 
your life than it 
was for some of 
the others In your 
group? 

Well, | guess it was 
important for all of us but | 
think | was probably a little 
better and more committed than 
some of the others. In all amateur 
groups there are times when things stop 
you from going to rehearsals like working late 
or family stuff. | really did my best to do everything - 
rehearsals, gigs, whatever - and after a while some people 
tended to drop out, but | really stuck at it. You heard about 
other local lads who were good and you tried to meet up with 
them, or people came to see you, until you were in the best 
group in your borough or village or whatever. 

There was a bloke who was a bit older than me and he 
asked me to join him in The Buddy Monroe Trio. They were 
earning money at weddings and all that and | was pleased to 
think that a bloke like this wanted me in his group. He was in 
his twenties but | was about sixteen. | started earning about 
£12 a week. My mates were doing jobs for £4 a week as 
apprentices and here | was playing bass on the bass strings of 
a six-string guitar and doing miles better than they were. | soon 
lost touch with my old mates, but that is what happens in this 
business. 


What type of music were you playing? 

We did all cover versions in those days and my little bit was 
Duane Eddy stuff. It was what people expected, stuff out of the 
charts or the ‘Hit Parade’ as it was then. We played records 
and almost wore them out just listening to get the guitar bits 
just right. We practiced a lot. We rehearsed in this youth club 
and | think that was when we met Colin Forsey who was later 
in The Spectrum with me and the others. 


Were you interested in writing at this point? 
No. Not at all. It was always just cover versions. Nobody was 
interested at all. It was The Beatles who really introduced the 
idea of a group who wrote their own stuff. Obviously Buddy 
Holly had inspired them and then everybody else tried to do it. 
We supported The Beatles once at Salisbury Civic Centre in 
1963. We may have been called The Spectrum by then 
actually, but | can't be sure. | think ‘Love Me Do’ 
had been out and probably something like 
‘From Me To You' had been their first 
real big one. They had an old car 
that they drove around in - just 
like us! We did all of that 
tearing about in vans 
because you worked to 
earn as much as you 
could, You never 
knew if it was all 
going to be over 
the next week. 


How did The 
Spectrum 
form? 
Well, Colin, like | 
said, | think 
came to see us a 
few times and he 
was a nice’ bloke. 
He was a Mod with 
the short jackets and 
all that and he had 
made his own guitar. He 
was a commercial artist 
and was pretty clever in 
creative terms and he made this 
guitar. It was terrible actually, 
because it wasn’t right to look at and 
didn't even sound right so we never let him play 
it, but he fancied himself as a singer. There was me, Colin, 
Brian Shepherd from The Buddy Monroe Trio and a drummer, 
Colin Stevens, who was a local lad. 

This lad Stevens was a nice guy but pretty unreliable. 
Anyway, there were a few times when he let us down and we 
were looking for somebody to replace him. Colin ForSey said, 
“| work with a bloke who is a drummer. He's supposed to be 
pretty good. Shall | bring him along?” We said, “Yes, of 
course,” and this mate of Colin's came along and rehearsed 
and did a few gigs with us and we really found that he was, to 
be honest, too good for us. Then he said he was thinking of 
joining this other group and we weren't surprised really. Well, 
that mate of Colin's was Charlie Watts and the other group was 
The Rolling Stones! He was very, very good and we wished 
him all the best. 

The Spectrum was always me and Colin Forsey. We were 


the nucleus | suppose. It wasn't long before we picked up Tony 
Judd and | think we got him from a Jack Good audition day or 
something. Our drummer at that time was a butcher and he 
was another good guy, but we were always looking for more 
committed people or people who were better. It was like that 
with all the groups in those days. People jumped about from 
group to group. 


When did Keith Forsey join The Spectrum? 

Well, when I first met Keith he was just a kiddie, playing with 
Dinky Toys. We weren't really allowed in Colin's house but 
when we did visit we usually saw this little lad playing on the 
carpet. But he grew up and helped carry our gear and became 
one of us. He loved the drums and we were always losing or 
sacking drummers and this one time we needed a drummer 
and Keith said, “Let me have a go.” He actually turned out to 
be very good. 

So now we were a four piece band 
but we wanted to extend our range 
and auditioned for a keyboards 
player. That was how Bill 
Chambers came to be in 
the group. 


Musically and 
visually you were 
very much at 
odds with other 
groups at the 
time. 

Well, we did try 
to be different to 
the other 
groups on the 
circuit. We knew 
that everybody 
was doing the 
Cliff and The 
Shadows thing or 
The Beatles thing 
and we made a 
conscious effort to go 
against that. We knew that 
four piece bands were the 
norm so we wanted to be a five. 
Most groups lacked keyboards so 
we wanted to introduce that into our 
sound. We obviously had a black guy, Bill 
Chambers, and although that wasn't a contrived thing, that 
also added to The Spectrum being different to many of the 
other groups who were doing the rounds in those days. Bill 
was just a very good keyboard player and we wanted him in. | 
remember Bill was an adopted lad. His mum was this lovely 
little old white-haired lady. Bill was abandoned as a kid and 
this lady took him in, which was a big thing in those days. He 
pushed our sound more than before, but | think really we were 
‘only ever going to reach a certain level. We actually had Jimmy 
Page play on one of our tracks - he was one of my mates from 
the early days. | really wanted a specific sound on this track 
and asked him if he would come and do it. | couldn't quite get 
it but Jimmy said he would sit in and he was with Led Zeppelin 
by then. 


What was the level of musicianship in bands in the 1960s? 


Most pro and semi-pro bands were really pretty good. They 
had to be. They did holiday camps, working men's clubs, 
weddings, tours and you had to be good or you got slung off 
the tour or whatever. People had to rely on their voices and 
musical skills and not like it is today. | know it all sounds so 
clichéd, but nowadays you can do wonders in a studio and 
have these wonderful videos made and so on, but back then 
you had to be able to do it all for real. 
| worked with groups you have never heard of and who 
never had a record out but who were some of the finest 
singers and guitarists | have ever heard. Then you had people 
who were that bit better again and they became legends - 
people like Charlie Watts and Jimmy Page. People would 
watch that guy even before he was ‘Jimmy Page’ and just be 
in awe of him. 
Talking from my point of view, The Spectrum were very 
good on harmonies. | think that the Captain 
Scarlet theme proves that - although | 
have to admit that we never did the 
theme live. It was a bit too much 
and we didn't really feel it was 
what we were all about to 
be honest. Barry Gray 
had written this 
fantastic instrumental 
version with key 
changes and stuff 
and then when we 
came to do the 
vocal we really 
had problems 
with it. It was a 
bloody hard one 
to sing. It was a 
great theme tune 
but. we felt it 
wasn't a stand 
alone thing. We 
were kind of worried 
that if the show was a 
massive success like 
Thunderbirds was, that 
we would have been 
encouraged to try and do it 
live. | suppose with one of those 
early synthesisers and some 
backing musicians we could probably 
have pulled it off, but it was a difficult one. 


How did The Spectrum gain the reputation of being the 
English Monkees? 

Well, that is a story that | am pleased to be able to tell. As you 
have heard so far, we were a group doing tours and all sorts 
long before The Monkees were even thought of. We weren't 
formed to be England’s answer to The Monkees: we were 
promoted to be that, as a group who were already in existence. 
In the same way, we weren't formed by Gerry Anderson. 

How it came about was that we had been talking to Harry 
Roberts who was an arranger. He was famous for doing Alan 
Freeman's chart countdown track ‘At The Sign Of The 
Swinging Cymbal’. Harry also wrote ‘Headin’ For A Heatwave’ 
which was one of our big hits abroad. Anyway, he told our 
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On a swelteringly hot weekend in May, over four hundred Gerry Anderson fans returned to the Allesley Hotel 
near Coventry (location of the club’s previous Century 21 event) to celebrate their favourite television shows. 
The convention photographers David Watkin and Michael Prendergast captured many memorable moments 
and highlights of the weekend, presented here in a special four-page supplement with captions 
and overview by Russell Weller. 


After the tremendous success of the Century 21 convention in 
2000, Fanderson's Stand By For Action convention had a lot to 
live up to. But few of the 400 fans who attended the event will have 
gone home disappointed after a packed weekend of guest 
appearances, screenings of rare and previously unseen 
programmes, an impressive exhibition and an energetic costume 
ball that saw guests joining attendees to dance the night away. 

Although it was unfortunate that visual effects supremo Brian 
Johnson and UFO Alien Gito Santana were unable to attend due 
to work commitments, attendees nonetheless had the opportunity 
to meet 20 guests from the casts and production crews of the 
Gerry Anderson television series: actors Ed Bishop, Graydon 
Gould, David Graham, Dolores Mantez, Francis Matthews, Zienia 
Merton and Shane Rimmer, directors John Hough, David Lane 
and Alan Perry, writer Christopher Penfold, production designer 
Bob Bell, model-makers Tony Day, Bill James and Alan Shubrook, 
puppet-maker Terry Curtis, effects designer Mike Trim, The 
Spectrum guitarist Tony Atkins, and A.P. Films co-founders Gerry 
Anderson and Arthur Provis (both shown above). 

The exhibition displayed over 120 individual items, the 
majority of which were original studio models, props, puppets or 
costumes used in the making of the Gerry Anderson programmes, 
appearing alongside a collection of studio-standard replica 
models, film posters, original artwork from TV Century 21 comic, 
and a stunning partial recreation of Koenig’s office from 


Space:1999 complete with working commpost. Noah and Chloe 
Meddings brought along a portfolio of their father Derek's visual 
effects design illustrations which were displayed for attendees, 
and Hugo Marsh from Christie's brought along five of the stunning 
Ron Embleton Captain Scarlet end titles paintings from the 
collection of Reg Hill. Kez Wilson and Michael Wolff, creators of a 
forthcoming range of Gerry Anderson comic books from 
MiscMayhem Productions, spoke about their plans for further 
Supercar, Fireball XL5 and UFO adventures, and Alan Shubrook 
delivered an illustrated talk about the visual effects on Captain 
Scarlet, Joe 90, The Secret Service and UFO which held the 
audience spellbound. 

Other treats included the first public screening of the only 
remaining complete episode of Gerry Anderson's directorial 
debut, the oddball documentary series You've Never Seen This, 
and the first public screenings of Paul Starr and The Solarnauts, 
two unbroadcast pilot programmes made in colour by Arthur 
Provis and Roberta Leigh in 1964: the first a puppet adventure 
featuring the voice of Ed Bishop as the heroic title character and 
the second a live-action science-fiction adventure featuring 
Martine Beswick, Alex Scott and Derek Fowlds. Gerry Anderson's 
recent CGI Captain Scarlet test film was also shown along with 
six episodes of Supercar which have not been seen on British 
television since 1973, and a special preview of Carlton's digitally 
remastered Joe 90 episodes. Directors David Lane and Alan Perry 
joined voice artists David Graham and Shane Rimmer on stage for 
a live commentary on the Thunderbirds episode Attack Of The 
Alligators! and Zienia Merton also delivered a fascinating live 
commentary for the Space:1999 episode The Last Sunset. And 
then after all that, everyone let their hair down at the Fanderson 
21st Birthday Party, a Seventies & Eighties fancy dress 
extravaganza with wall-to-wall disco classics and an impromptu 
sing-along of the Captain Scarlet theme led by The Spectrum 
band member Tony Atkins. 

The event raised £3380 for the convention charity Diabetes 
UK, the leading charity working for people with Diabetes: £2586 
from the sale of items at a charity auction on the Sunday of the 
event which was added to a further £794 from the sale of raffle 
tickets and donations from attendees for guests’ autographs. 
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Graydon Gould, Ed Bishop and Dolores Mantez 


KEY TO PHOTOS 


THE GUESTS 
4. Space:1999 star Zienia Merton (Sandra Benes) poses in the 
costume exhibition with the original Year Two costume that she 
wore in the series. 
2. Friends reunited: Gerry Anderson (third from left) with old 
pals (left to right) model-maker Bill James, art director Bob Bell 
and cameraman (and former A.P. Films co-founder) Arthur Provis. 
3. Francis Matthews (Captain Scarlet) and Ed Bishop (Captain 
Blue) pose for a photocall with studio-standard replicas of the 
puppets whose voices they provided in Captain Scarlet And The 
Mysterons. 
4. Fanderson chairman Chris Bentley welcomes a packed 
audience to the convention at the opening ceremony on Saturday 
morning. 
5. The guests attend a photocall on stage late on Saturday 
afternoon: (back row, left to right) Arthur Provis, David Graham, 
Bob Bell, John Hough, Alan Perry, David Lane, Ed Bishop, Tony 
Atkins, Marcus Hearn, (front row, left to right) Christopher Penfold, 
Mike Trim, Alan Shubrook, Zienia Merton and Francis Matthews. 
6. Gerry Anderson (right) and Marcus Hearn, author of the new 
edition of Gerry's biography, signing copies of the book. 


THE EXHIBITION 
7. Zienia Merton is delighted to find that the replica commpost 
on the Koenig's office set in the exhibition actually works! 
8. An amazing replica of Thunderbird 2 built by David Sisson. 
9. A highly-detailed studio-standard replica of the 44” Eagle 
from Space:1999 made by Chris Trice in front of (and under) the 
original Space Suburb model built for Space Precinct. 
10. An original Supermarionation puppet made by Terry Curtis 
for the unmade Atlantis series idea developed by Desmond 
Saunders. 
11. An original Father Unwin puppet used in The Secret 
Service. 
12. Original Moonbase Alpha uniforms used in Space:1999 are 
modelled by mannequins ‘Helena’, ‘Sandra’ and ‘Maya’ and 
models Kit Bevan, David McLaughlin and Mark Shaw. 
13. An original studio Tin-Tin puppet used in Thunderbirds is 
joined by studio-standard replicas of Lady Penelope and Parker 
created from moulds of the original puppet heads. The replica 
FAB 1 model made by David Sisson appeared in Gerry 
Anderson's Parker’s Day Off Swinton's commercial. 
144. Original studio puppet characters from Terrahawks 
including Cy-Star, Cube Pluto and Stew Dapples. 
15. The original studio puppet of the President from the 
unscreened 1986 Space Police pilot film is flanked by the original 


A SPECIAL MESSAGE FROM 
DIABETES UK 


Thank you to everyone who contributed to the terrific 
amount of £3,380 for Diabetes UK at the Stand By For 
Action weekend. | was so delighted to be able to attend 
the weekend and meet such committed Gerry Anderson 
fans. Since attending the meeting | have read Gerry's 
autobiography which really brought home how you 
should let nothing get the way of your dreams. 


The money will be used to further our work in 
support of the 1.4 million people in the UK who have 
diabetes but will also help us achieve our objective to 
identify the one million people who have type 2 diabetes, 
but don’t know it. 

Thank you all so much for such a fantastic event, 
your support certainly means a great deal to me and my 
colleagues working towards a world without diabetes. 

Anne Byard 
Head of Community Fundraising, Diabetes UK 


versions of the Tarn and Creon heads used in the 1994 Space 
Police promo film. 

16. Acomplete original studio Joe McClaine puppet used in Joe 
90 is joined by studio-standard replicas of Captain Scarlet, 
Captain Black and Captain Magenta from Captain Scarlet And 
The Mysterons (all created from moulds of the original puppet 
heads) and an original studio puppet of Matthew Harding used in 
The Secret Service. 

17. The original large-scale studio model of the SHADO 


, Interceptor used in UFO. 


18. A studio-standard replica puppet of Zarin from Supercar 
(created from a mould of the original puppet head) accompanies 
an original studio revamp puppet used in Captain Scarlet And 
The Mysterons, Joe 90 and The Secret Service, appearing here 
in his role as Jason Smith from the Captain Scarlet episode Fire 
At Rig 15. 


THE PARTY 
19. Mr Martin Gainsford and Miss Maxine Cook feel the beat of 
the tambourine as they get on down to the sounds of the 
Seventies. 
20. Dr Robert Bailey and Brigadier Philip Rae retire to the bar. 
21. Mr Edward Bishop takes to the dance floor to demonstrate 
some moves he learnt from Peter Gordeno. 
22, Mr Anthony Atkins tries to persuade Mrs Graydon Gould to 
join him in an impromptu rendition of the theme from Captain 
Scarlet. 
23. Mr Virgil Tracy tops his appearance at the last Fanderson 
convention party (as a Bay City Roller) by turning up this year as 
the Man of Steel. 
24. Miss Zienia Merton has a close encounter with a Jawa. 
25. Mrs Jacqueline Dear models the actual gown she wore to the 
Fanderson 82 ball while star maiden Mrs Melanie Rowlands 
simply sparkles. 


The second FAB Yearbook doubled as the Stand By For 
Action convention souvenir brochure. Featuring interviews 
with Paul Maxwell, Ed Bishop and Christopher Penfold 
reprinted from early issues of FAB, plus a brand new 
interview with UFO's Gito Santana and visual effects 


maestro Steven Begg, FAB Yearbook 2 is now available 
from Fanderson Sales. 
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agent that Cyril Black was looking to take on a band that could 
be promoted as an English version of The Monkees. Cyril was 
Don Black's brother, Don being the man behind loads of the 
lyrics to the James Bond themes. We met Cyril and he said 
this and that and we thought we'd heard it all before. We had 
been in the business for a long time by then, but we thought 
we'd give Cyril a go, and then the next thing we knew we were 
one of the first British artists to sign for RCA, we had anew van 
bought for us and we thought, “This is it! We've arrived!” 

We did The Monkees song ‘Saturday's Child’ and 
‘Samantha Is Mine’. ‘Samantha Is Mine’ was actually a great 
record. It was played to death on the pirate stations but never 
really cracked the charts and it wasn't until many years later 
that | found out why. RCA had a distribution deal with Decca 
who knew that RCA were soon going to press and distribute 
their own records, thereby becoming a rival. Decca threw a 
spanner in the works by pressing and distributing fewer RCA 
records than they might have previously, so the shops simply 
didn’t have enough copies to get ‘Samantha Is Mine’ higher in 
the charts. We did loads of live radio and really pushed it and 
it was a very well-received song, but there you go - these 
things happen in this business. But that was when we came to 
the attention of Gerry and Sylvia Anderson. 


How did they hear of The Spectrum? 

| think it was one of their drivers who heard ‘Samantha Is Mine’ 
on the radio - you couldn't fail to really because it was on all 
the time. The driver told them and | think at first they were 
concerned that there was a conflict of interest or a copyright 
thing with our being called The Spectrum. Anyway it was 
agreed that we would meet them with our management team 
and we came aboard to promote the series. We thought the 
series would help us too so it was a two way thing. 


Was it a problem to be connected to a puppet television 
series? 

At first, no, because we didn't know what it would entail. As it 
grew, we kind of backed away a little, but you are always 


JOHN: 


learning in the business. We immediately knew the name 
Gerry Anderson and, of course, everybody knew 
Thunderbirds and the early stuff like Stingray and Fireball 
XL5. They were big shows and we watched them or had 
friends with kids that liked them. They were an important part 
of television at that time, | guess, but we didn’t know at that 
time what Captain Scarlet was all about. 

By the time we got involved in the series, they had 
already recorded the Barry Gray version of the theme, but | 
think it was decided that a more dynamic kind of thing was 
needed and we came along at the right time. We met Barry 
and he was a nice guy. | remember he seemed to have every 
single keyboard instrument imaginable in his studio. It was 
unbelievable. We had never seen half of it before and we were 
pretty experienced musicians! | think it was Reg Hill who 
initially made the contact with our people to go along and see 
them and, of course, we signed with Lou Benjamin and it was 
in all the papers. 


What did you make of the set-up at Century 21? 
Well, we were amazed by it all really. We saw the puppets and 
We had a demonstration of how they worked. They showed us 
the characters and took the heads apart and showed us.the 
solenoids and explained all of that side of things. We had the 
whole tour, | guess. We saw Derek Meddings, the effects guy, 
and he was telling us about the video-assist set-up and, of 
course, it meant nothing to us at the time but we all smiled and 
looked impressed by it. Looking back now, | realise how far 
ahead they were compared to other television programmes 
being made in England at the time. | think one of the big things 
of that first trip was that there were still loads of puppets and 
models from Thunderbirds, and we all thought how great it 
was to see these characters and the pink Rolls Royce and all 
that because Thunderbirds really was something special. 

| also remember that soon after we had got all the 
Spectrum costumes done we went back to the studios for a 
photo-session with the crew and then the puppets. An idea 
was put forward that a series might be made with us playing 
the Captain Scarlet characters in live-action. | know Gerry and 
Sylvia - and | guess the whole team - wanted to do live-action 
because they did do UFO and Space:1999 later on, but the 
problem was that we weren't actors and the series was quite 
serious which didn't fit with our image: we were promoted like 
The Monkees so it would have to have been more humorous 
with us in it. So the idea never really developed any further but 
it was a nice thought for a while. 


Where were the costumes made? 
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The costumes were made at the famous theatrical costumiers, 
Bermans in London. They really were the business with the 
suede tunics and the boots and all the rest. The hats were a bit 
of a problem because they were fibre glass, | think, and a bit 
uncomfortable. We had a second set of hats done which fitted 
better but we didn’t really want to wear them anyway. We knew 
almost immediately that we may have made a mistake with the 
costumes. We arranged to do alternate gigs and photo- 
shoots: one in all the gear and the next in the kind of stuff we 
always wore --you know, the sort of psychedelic stuff. We 
didn’t want to be known just as ‘The Captain Scarlet group’. 
We didn't want to be just identified as ‘puppets’, if you know 
what | mean. 


How did you come to be given your 
alter-egos? 

Well, Colin wanted to be Scarlet 
because he was the singer and always 
fancied himself a bit. Bill was obvious 
for Lieutenant Green and actually 
looked quite like the puppet. | was 
Magenta and found that in the shows 
he hardly appeared, but in those terms 
it was a bit of fun and we did all look 
quite good, | think. 

It was a big thing in promotional 
terms for us and the series. We were in 
all the newspapers and we were 
actually signed for £100,000. This was 
a massive amount of money in those 
days, although | didn't see much of it, 
but it was an important move for us | 
suppose - on paper. We never really 
got the promotion that we were 
expecting. We got a few television 
things out of it. We did Dee Time with 
Simon Dee who really liked us, and that was in our normal 
clothes. We had a promo-film for another single, ‘Portobello 
Road’, shown on Top Of The Pops. In that one we were partly 
dressed in the uniforms and partly dressed in everyday stuff. 
And | suppose the other big thing we did was The Golden 
Shot. 


The legendary Golden Shot! 

Is it really? It wasn't for us, | can tell you. We said that no way 
were we going to wear the hats. Someone or other was 
insisting on it and in the end we said just one of us would. 
Keith got the job and we were all sniggering about it, but it was 


a big show to do. It was live and we sang live which was OK 
because we had really rehearsed for the lighting and the 
cameras and for ourselves, so when we came to do it, it was 
no big deal. There was a set-up with the actual puppet of 
Captain Scarlet and the girls were dressed as The Angels and 
the targets were all to do with the series, so it was a big 
promotional thing. | think it was a Christmas special. It was a 
good showcase for us and | think we did ‘Headin’ For A 
Heatwave’. Bob Monkhouse was there and it was a nice thing 
to do. 

We did a few openings of places too in all the gear. | think 
we did a bowling alley - all of those kind of things. The problem 


was that the series itself was just in the shadow of 
Thunderbirds. Nothing could touch that show for effects and 
characters and stories or anything really. It was a very special 
programme. 


What are your recollections of The Spectrum comic strip in 
Lady Penelope magazine? 

Well, that was another exploitation idea. We were all alright- 
looking lads in all this gear and they thought they could do a 
cartoon strip that had us in adventures like The Monkees. The 
characters looked quite like us and the stories tended to 
revolve around Keith as | recall, but they were fun. The logo 


Francis Matthews (centre) on stage at the Stand By For Action convention 


Tony Atkins (right) with Captain Scarlet voice artists Ed Bishop (let) and 
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designed by Colin because of his 
design background. Those trousers we wore with the name 
down the legs were done by Colin too. He was a clever feller. 
| think if that single ‘Samantha Is Mine’ had been a bigger hit 
then | think that we could have helped more to promote the 
series and the comic and everything really. 


Your success in England was modest but in Europe your 
popularity was immense. 
RCA had an incredible export sales department. Within days of 
a record being released it was in the shops with window 
displays and posters and all the rest all over Europe. In 
England, things were slow and we just found that in places like 
Germany and Spain we had a big following and obviously 
chart success followed. 

| remember when we heard a promo release of The 
Beatles’ White Album. We heard ‘Ob-La-Di, Ob-La-Da’ and said 
we must do this as a cover. We recorded it through the night 
and got it out and it did nothing because of the long-winded 
process of it all in England. A group called Marmalade had a 
hit with it over here, but in Germany it was a smash for us 
because RCA's export division had got it straight out over 
there. We went to Spain one time and we got off the plane and 
thought that someone like The Beatles were flying in too - but 
it was for us! It was unreal because our management didn't 
really keep us up to speed on things and we had no idea of 
what was going on in Europe until we got out there. 


When did things start to change for the group? 

Colin and myself had always been at the centre of things, | 
suppose, and quite often we would argue. Not big rows but 
conflicts over songs or particular parts of songs - the usual sort 
of stuff groups argue about. But we were still mates, we all 
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were. We were close. | loved Keith too - 
he was great. He lived with us for a while 
and actually taught my daughter to read 
and she still thinks the world of him. 
| was a little bit different to the 
others in as much as that | was always 
fairly straight and interested in learning 
stuff. | was fascinated by studios: the 
recording, the equipment - you name 
it, | was into it. | was desperate to get 
behind a desk and start producing 
stuff. | knew people who had their own 
studios and hung around picking up 
ideas and watching, and soon | found 
that this was what | really wanted to 
do. | did a bit of session stuff and it 
kind of grew from there. | was mates 
with Chas Hodges, from Chas and 
Dave, and he was another great 
session man who people wouldn't 
believe. | got a few breaks and 
produced for people like The 
Rubettes and it all kind of grew 
from there really. 


Do you see much of the rest of 

the group? 

Not really. | spoke to Colin some 

time ago. | think he’s selling 
insurance or something now. Keith | 
haven't seen for a while but he has done very well with The 
Simple Minds and Billy Idol and his film music. Bill Chambers 
was, | think, in a fire and burnt quite badly. Tony Judd | see 
from time to time. We've all moved on. 


What did you think when your work on the theme for 
Captain Scarlet And The Mysterons began to get such high 
praise when the show became a cult series? 

| mentioned it to people because by then | was producing and 
not looking to keep an image or anything, but people were 
very interested. Another thing is that | play golf and quite often 
| play in charity tournaments as a ‘celebrity’. | know it seems 
like the organisers are scraping the bottom of the barrel with 
me, but people pay £100 to play with me and when we get 
talking and my partner finds that | played on the same bill as 
The Beatles and knew The Stones, and then that | did the 
Captain Scarlet thing they get all excited and | don't seem like 
such a nobody any more. 


What are you up to these days? 

| run my own recording studio. We provide music, sound- 
effects and dialogue tracks to animated features from abroad. 
We do other stuff too but that is one of our main things. We did 
Dogtanian And The Three Muskehounds which was pretty 
big for a while. A funny story about this type of business is that 
a few years back, | was in Cannes to promote something or 
other and at the next stand to us was Gerry Anderson. It may 
have been Terrahawks he was pushing or an animated thing 
possibly, but anyway | introduced myself and he was great. | 
hadn't remembered how tall he was! But he was a nice bloke. 
It was just good to say hello again. I'm quite pleased to have 
been connected to Captain Scarlet. It has grown into a 
phenomenon and | think it is more popular now than when it 
was first screened. 
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In the early 1990s, puppeteers Christine Glanville and Rowena White began writing a book about their 
experiences of working at Gerry Anderson's A.P. Films and Century 21 Studios. Covering each of the 
puppet series from The Adventures Of Twizzle to The Secret Service, the story would be told via interviews 
that Christine conducted with members of the production crew, taped conversations that were then 
transcribed and reworked in prose by Rowena. Sadly, they were unable to find a publisher and with 
Christine’s death in 1999, only the opening section of the book, focussing on the earliest years of A.P. 
Films, was completed. Now, FAB is proud to present the first part of a serialisation of that manuscript. 


“Little did we think when we started The Adventures Of Twizzle in 
1957 with about nine people that in less than ten years time there 
would be 250 people involved and some of the series would still 
be popular 27 years later," says Christine Glanville. 

Originally series like Thunderbirds were made for 11-year- 


colds but pretty soon the fathers took over because of the brilliant 


special effects. It is still the same today. 

Contrary to popular belief these series were not made in 
America but in England, first in a beautiful country mansion in 
Maidenhead and later in a converted factory on the Slough Trading 
Estate. A.P Films (as they were then called) were, from very simple 
beginnings, the innovators of many of the modern techniques used 
in TV and films today. This was the first time that anybody had made 
puppet films using live action techniques and they hit the jackpot! 

This is the story of how it all happened. 

Most of it is written by Rowena White from Christine 
Glanville's taped conversations with the people concerned. This 
wasn't as easy as it sounds and has taken hundreds of hours to 
compile. It has involved some detective work in finding some of the 
people, even as far away as New Zealand. It has also brought to 
light some interesting and hitherto unpublished photographs. 

Some stories may occasionally conflict as people tend to 
remember things differently. 


JOY LAUREY 
Puppeteer and Puppet Maker 


Sheriff Tex Tucker with Rocky the hi 


“| had a letter out of the blue from Gerry Anderson asking me to 
lunch in London to discuss making some puppets for a film. I'd 
never heard of Gerry Anderson but he had heard of me through 
the Puppet Guild.” 

Joy Laurey and her sister Honor had a cabaret puppet act 
together called Dolls & Debutantes. Wearing long white dresses 
and feathers in their hair, they operated the puppets in full view of 
the audience. They were considered good operators with good 
ideas. 

Honor married and Joy carried on on her own. Sometimes 
she employed other puppeteers, such as Christine Glanville who 


by Christine Glanville & Rowena White 


remembers entertaining at a childrens’ party in the Mansion 
House given by the Lord Mayor of London. “The children were 
treated like adults. As they entered the ballroom, their names were 
called out by a footman in a powdered wig. It was quite an 
experience.” 

“Apparently Gerry had also approached other puppeteers 
and seen their puppets but decided on me,” Joy recalls. “I think it 
was on the strength of Mr Turnip which I'd been doing on TV for 
about nine years. He was a puppet with a lot of movement and 
had mobile eyes.” 

Created by Joy, Mr Turnip was a very popular character on 
television at that time, particularly with Rowena White. “I loved Mr 
Turnip. We didn't have a TV set when | was a child, but | saw him 
once or twice. He made a great impression on me and in fact | 
made Baby Turnip out of an old woollen vest! Little did | think that 
I'd be writing about his creator one day.” 

“Of course, it was a live magazine programme and Mr Turnip 
provided the link between different items,” Joy explains. “| was 
marooned in the middle of the studio. It usually involved changing 
a puppet's costume during the show, This was no easy thing at 
the best of times and if a string broke there was no possibility of 
mending it. There was no way anybody could get to me during the 
show. It was an hour of breath-holding. Occasionally, | did have 
someone to help me, but by and large | was on my own. It was 
awesome as they would say nowadays, and really did sort out the 
men from the boys!” 

This show was broadcast on Saturdays and during the week 
Joy either had a summer season in Broadstairs, Kent, in a family- 
run Puppet Theatre, or at other times cabaret or pantomime. 

The Twizzle stories were written by Roberta Leigh for her 
then seven or eight year old son as bedtime stories. Apparently, 
she also wrote romances under another name. Along with 
Suzanne Warner of Associated Rediffusion TV she approached 
the newly-formed company of Gerry Anderson (film editor), Arthur 
Provis (lighting cameraman), John Read (cameraman), Sylvia 
Thamm (continuity) and Reg Hill (artist), with a view to making a 
children’s series, The Adventures Of Twizzle. They jumped at the 
chance as work was scarce, not realizing that it was a puppet 
series and the budget was very low - only £450 an episode. 


Above: Islet Park in Maidenhead, the first A.P. Films studios where The 
Adventures Of Twizzle and Torchy The Battery Boy were made. 


“| was employed to make the puppets and provide the 
puppeteers,” says Joy. “And now | come to think of it, | was only 
paid for the filming, not the making.” Joy brought in two 
performers who had worked for her before: Christine Glanville and 
Murray Clark. “The puppets were designed by an artist 
commissioned by Roberta Leigh. All the characters were drawn 
out in colour and absolutely defined. | had a frighteningly short 
length of time - three weeks - in which to make the puppets on my 
own, and there were a lot of them.” 

The heads were made of papier maché, the joints connected 
with screw eyes and the finished puppets strung on carpet thread. 
This was how a lot of puppets were made and appears very crude 
compared to what came later. Jiffy the broomstick man had hair 
made of twists of papier maché covered with mahogany varnish to 
look like wood. Twizzle had bright red hair and a pink stockingette 
hat. 

“| was very worried about Twizzle’s unbalanced shape. It was 
almost impossible. He had spindly legs, a fat tummy, and a very 
big head which was very difficult to manipulate. He was also 
required to double or treble in height and no one could work out 
how to do this. | suggested two puppets, one with telescopic limbs 
for the trick sequences from which we could cut away to a puppet 
which had the ability to move and walk normally. There was no 
way - that | could work out - that a telescopic marionette would 
have the facility of actually walking. Anyway that was agreed upon. 

“| met Roberta Leigh briefly at her very luxurious house in 
Hampstead once. She only saw Twizzle and was quite happy with 
him. Apart from that, | was left to get on with it. You see the 


countdown started from the time when she commissioned the 
series and they were busy designing and making the sets, and 
also constructing the puppeteers’ bridge. 

“| had no input on that at all. | was just confronted by this 
thing like the Forth Bridge. There was a point when they got a bit 
worried as it started to sag if more than two people were on it at 
once. They didn't seem to know if it was really safe but as long as 
they could clip their lights on to it and hang scenery from it, it was 
OK. It was a Mechano nightmare that bridge.” 

“| think it was quite strong,” Christine recalls. “They always 
have a certain amount of movement. To date there's never been 
any case of a puppet bridge collapsing.” 

The height of the bridge was determined by the height of the 
ballroom at a country house in Maidenhead called Islet Park where 
the series was made. The ceiling wasn’t that high and the puppets 
were based on the height of Mr Turnip who was 24 inches tall. This 
meant that the camera had to be quite low in order to get the sky 
backing in. Joy remembers that the crew had to crouch down on 
the floor to get the right eyeline. 

“The height of the bridge never changed,” Christine recalls. 
“Itwas 12 feet off the ground and it remained the same throughout 
all the other series, even when we were filming in a proper studio 
with a high roof.” 

Islet Park was a very impressive Edwardian Mansion in a 
beautiful setting, with gardens leading down to a private 
boathouse and the river Thames. “The colours of the trees were 
really breath-taking that Autumn,” remembers Joy. “When we had 
a chance to see them!” 

The oak panelled hallway and big dark double doors led into 
the rococo-style ballroom, where panelled walls which had once 
been painted white had become finger-marked, scratched and 


yellowed with age. The ceiling was lavishly embossed with 
cherubs and fruit and beautiful crystal chandeliers hung down 
from it. “It was where exclusive gambling sessions took place and 
was famous for its parties,” says Joy. “It was very, very elegant.” 

The back windows of the ballroom looked on to the river and 
the front ones led on to a raised terrace with a stone parapet, and 
grounds with winding paths up to the gatehouse and road to 
Maidenhead. “There was a lovely stone seat by the front door. It all 
belonged to the Coutts banking family. The owner lived in the 
dower house, where there were lovely big tapestries that filled all 
the walls. She was rather a plump lady, who always wore a rather 
shapeless cardigan. She had two large and shaggy dogs and she 
always drove a battered old Ford van. 

“An American visitor to the set one day was staggered and 
amazed that she owned such a palatial mansion. He didn't believe 
us, but then that's our English way, isn’t it? 

“We all lived in the house. It wasn’t near anywhere, you 
couldn't just nip out to the shops and there was no transport. It 
was definitely a country house. In any case, we had no time to go 
anywhere. | had a lovely bedroom overlooking the drive with a 
private marble bathroom.” 

“| think | had that one later on,” remembers Christine. “It was 
very luxurious.” 

“The concept of doing some children’s programmes on film 
was very exciting,” continues Joy. “There were no videos then and 
the chance of being able to see what you'd done was wonderful. 
My children never saw Mr Turnip - ten years’ work and nothing to 
show for it. It was a new chapter and a new world entirely. 52 
episodes and five months’ work was quite something. 

“| was absolutely amazed at the set they had built, a whole 
miniature town. Then | started wondering if we could move around 
in the thing. Roberta Leigh was very much a guiding influence 
during the pilot. She thought it was just a case of saying what was 
wanted and boom, that was it. Of course, it's not quite like that. 
Everyone was new and didn't know what to expect. 

“When it came to the first manouverings around the set all 
sorts of problems surfaced. The set designers weren't quite sure 
what the problems of puppets were and the puppeteers had never 
seen the sets before. It was really quite a testing time for 
everybody. It took five to six hours to shoot the pilot instead of the 
intended one and a half hours. 

“That first shot was very ambitious and quite taxing and 
demanding. To get far enough back, the camera had to be laid on 
tracks leading in from the entrance hall. They started by tracking 
from the street to the toyshop window, which looked like the Old 
Curiosity Shop with a bow-fronted mullioned window. From there, 
they moved in through a pane of glass - which had been removed 
- on to Twizzle sitting on the counter. Come to think of it, that’s one 
of the reasons why his limbs extended, to enable him to get on 
and off the counter. | was working Twizzle, and Christine and 
Murray worked the other toys on the shelves. Sometime we had 
more puppets than we knew what to do with! 

“A lot of the puppets were difficult to manipulate because 
they were the wrong shape. Never before had | made a puppet 
that | hadn't designed myself, and of course, the strings were 
excruciatingly long. | remember that we had awful problems with 
the cat and Christine came to the rescue. After the pilot, she 
remade him. He was called Footso and had very big paws which 
he was meant to keep tripping over.” 

“I remember one classic shot when | was working him,” says 
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Right: The original illustrations of Twizzle and Chawky commissioned by 
Roberta Leigh, from which Joy Laurey made the puppets for The 
Adventures Of Twizzle, 


Christine. “The head swung off in shot which created a lot of 
hilarity!” 

“The problems we had with Twizzle,” Joy continues. “We had 
to mark the spot, cut the shot and replace the puppet. It was quite 
difficult to replace one puppet with another on a continuous shot. 
We didn't really have a continuity girl, so Sylvia was secretary- 
come-continuity girl as well as working the tape recorder, although 
Murray sometimes worked the tape recorder. 

“Some of the puppets were alright to work. Jiffy was fun. He 
used to sing a song, ‘I’m Jiffy The Broomstick Man’. Chawky, the 
white-faced golliwog, was a loveable character. Candy Floss the 
doll was a bit stiff to work if | remember rightly. Footso had a lovely 
meowing song - his voice was done by Denise Bryer, Nicholas 
Parsons's wife. There were a lot of singing and dancing 
sequences in it and we mimed to the soundtrack on tape. 

“Twizzle had this breakdown lorry, a great lumbering thing 
with a crane on it like a fire engine. He and Footso rescued broken 
toys and took them to Tweedle Town where they became as good 
as new. If they came back, they reverted to their broken state 
again. Candy Floss was a baby doll who couldn't say ‘Mama’, 
Chawky was a white-faced golliwog, there was Bouncy, the ball 
who'd lost his bounce, characters like that. We only ever saw them 
in their complete state. i 

“Although the puppets were made in colour the sets were in 
shades of grey because, of course, we were filming in black and 
white on 35mm film. The pilot was made at the end of July 1957 
and the series from the end of August 1957 to January 1958. We 
worked from eight in the morning to six in the evening and it 
seemed like a very long day as, after shooting, we had to rehearse 
for the next day, repair any broken strings and repaint or redress 
the puppets if needed. Day turned into night and we didn’t poke 
our noses outside for what seemed like days on end. When we 
were very tired, Reg Hill the Art Director used to say ‘What you 
need, my girl, is a spoonful of honey.’ He was forever dishing it out 
to the whole cast. 

“Eventually Reg came to the conclusion that what we really 
needed was a square meal in the middle of the day. He organized 
lunch at the Thames Hotel each day and | think we were required 
to have it as part of our payment. The food was rather uninspired 
but nourishing. | remember there was a rather floozy woman 
dressed in a tiger-striped leotard who served the food. She was 
quite an eyeful - much to the delight of the men!” 

Rushes were delivered in a motorcycle and sidecar and as 
there was nowhere to show them, they once all trooped into the 
local cinema in Marlow. “I think Gerry knew the manager. It was 
late at night after the main film. It was rather awe-inspiring to see 
‘Twizzle on such a large screen, mistakes and all. I'd never arrived 
at a cinema carrying my own film before! 

“We never really had time to unwind and Sylvia thought we 
needed a break to relieve the tension; it was also near to 
Christine's birthday. So Sylvia arranged a trip to London to see 
Judy Garland, It was a wonderful, unforgettable experience. When 
Judy sat on the front of the stage in just the spotlight and sang 
‘Over the Rainbow’ I'd have given her anything. It was before she 
began to have her little problems.” é 

“Yes, it was wonderful,” adds Christine. “And you know, ever 
after that it became the tradition to celebrate my birthday, even if 
it only meant a trip to the pub for us all.” 

Christine reminds Joy of a funny tale that Gerry tells of how 
one day during filming, Twizzle, who was making acorn soup, 
began to shiver and shake. Gerry looked up to find Joy in tears on 


Left: Christine Glanville and Mary Turner on the puppet bridge at Islet 
Park during filming of Torchy The Battery Boy. 


the puppet bridge sobbing, “They can’t make acorn soup! It's 
poisonous and all the children will try to make it and die!” 

“Well, acorns are poisonous,” says Joy. “I'm sure that | was 
near to tears many times during the series!” 


The puppets were given to Roberta Leigh at the end of the 


series, as they were her copyright. “Sylvia wanted the white-faced 
golliwog as a souvenir,” recalls Joy. “But | don’t think she got it. 
I've got the clapperboard and songs.” 

“The stiff Jiffy puppet that was used for flying was knocking 
around for years,” Christine recalls. “| don't know what happened 
to him in the end.” 

No future plans to continue working for A.P. Films were 
discussed with Joy and as it turned out this was for the best. Her 
mother was very ill and died shortly after. Joy married several 
months later. “I was very tired at the end of the series and really 
once was enough. | found that | preferred making my own 
characters and putting on my own productions.” 


CHRISTINE GLANVILLE 
Puppeteer and Puppet Maker 


From an early age, Christine Glanville showed artistic talent, 
drawing a lot, making things and, in the long school holidays, 
putting on concert parties with her friends. All this led to art school 
two years earlier than usual, studying anatomy and life-drawing. 
After various hiccups in her studies owing to the war, she went to 
Toynbee Hall in the East End of London. “It was brilliant, and | 
learnt more there than anywhere,” she says. 

She then went into the ATS and did art all through her war 
service. "When | was stationed at Elstree Studios we used to eat 
on the set of Jamaica Inn. A man in the Educational Department 
there offered me a job in the film industry. | refused it, but ended 
up in it after all!” 

At Didcot, she worked under Major General Richards, 


Above: The toyshop that Twizzle escapes from, the very first scene 
filmed for the pilot episode of The Adventures Of Twizzle. 


producing Army exhibitions. “On one occasion, we constructed 
an entire African village on a car park in Croydon, during a bitterly 
cold November,” she remembers. 

By this time, Christine's parents had become interested in 
making puppets and had joined the British Puppet Guild. “I had 
ideas of becoming a commercial artist but couldn't get a job. It 
was through the Puppet Guild that | went to work at a professional 
puppet theatre in Chiswick and discovered that there was more to 
it than | thought! It was run by a man called John Bickerdyke, an 
excellent professional sculptor, and his wife, Dot, a brilliant 
operator. | learnt a great deal here and started making a series of 
puppets myself. 

“This led to children’s shows - which are not really my métier 
-and then cabaret. | wore black tights and a short tunic, so at least 
they could look at my my legs if they didn’t like the act! | always 
say that | helped to close variety theatres! | got the job on Twizzle 
through Joy Laurey, and three months’ work seemed wonderful as 
| hadn't worked for six months. | had worked with Joy before on 
various things. | remember doing a puppet show at a shop in 
Lewisham during the Christmas period. | enjoyed that. 

“| was very impressed with the grandeur of Islet Park. The 
lovely ballroom and the beautiful gardens leading down to the 
river. To be working in such a place was wonderful. On that first 
day, Joy was by the bridge, which had been built of Dexion 
between two pillars in the ballroom. It had a low leaning rail back 
and front with a well in the middle that ran along its length. There 
was a ladder at one end and it faced the big dark wood double 
doors that led into the hall. There was an ornate fireplace in one 
corner and the big windows were covered with blackout material. 
The parquet floor was covered with tarpaulins and cables snaked 
over them in all directions. Reg Hill was dressing the set and 
various other people were preparing for the filming next day. 


Above: Gerry Anderson and Arthur Provis prepare to film a scene for 
Torchy The Battery Boy observed by Sylvia Thamm and John Read. 


‘Joy was stringing a puppet but she wouldn't let me help 
because she used a different type of control to me - the aeroplane 
type of control as opposed to the upright sort that | used. | 
wandered about for a bit, but had nothing to do and | only got in 
the way, so | decided to go to my room and unpack. 

“This was on Sunday night and the next day we started 
shooting on Twizzle. It had all been set up the night before and lit. 
The camera was on long tracks which led into the ballroom from 
the hall. To my inexperienced eye the first shot was wonderful and 
complicated. It consisted of the street with the toyshop door and 
window. The camera tracked on to the window and through it into 
the toyshop and on to Twizzle sitting on the counter. | was 
working the toys on the shelves with Murray. It took all morning to 

. Shoot it. 

“| was so impressed with the lovely set that | didn’t notice the 
golden trees that Joy talks about. In fact, | was very impressed 
with everything. The lavishness when using materials such as 
wood, the height of the bridge, the largeness of everything. | really 
thought it was Hollywood! Of course, by film standards it wasn't 
big at all. It was made like a proper film, with close-ups (although 
not as many as in the later series), long shots, cutting to a different 
shot, etc. It was the first time this had been done with puppets. 
When we started, we moved the puppets too much like stage 
‘ones, and we had to tone the action down. As the bridge wasn't 
very long, the camera had to be more straight on or the supports 
of the bridge came into shot. 

“The puppets were fairly basic, more like stage ones and not 
really suitable for close-ups, but we thought they were alright. 
They were made of papier maché which is difficult to get really 
smooth. Gerry never ever liked the puppet walks on screen - he 
said they looked awful. He always wanted to improve them. 

“We spent our days on the bridge up among the cherubs. 


We were meant to shoot a picture of 15 minutes every day, but we 
never did it. There was so much to consider - after all, this was a 
very new medium and we were all learning.” 

Roberta Leigh had by now written Torchy The Battery Boy 
and wanted to shoot the series quickly. She liked Christine's 
puppets, so with the vast experience of three months in films, 
Christine was asked to take charge of the puppets and 
puppeteers. 

“A friend of Reg’s did the drawings and the puppets were 
made in my parent's garage and kitchen in Stanmore over about 
two months. | modelled the heads in plasticine and then cast a 
plaster mould. Into this | put a plasticy substance made from cork 
dust (my father worked in a cork tile factory), glue and methylated 
spirits. This could be sandpapered to get a smoother finish, but 
was still quite rough compared to later heads. My father made the 
bodies of wood and my mother dressed the finished puppets.” 

From Torchy onwards, the controls were all of the upright 
type favoured by Christine. “The mouths were worked with a 
string operated by the thumb. This proved to be unsatisfactory for 
film work as inevitably you started late and finished on time. It was 
very difficult for the editors when dubbing the film to get the 
dialogue in the right place. As a result of this, Gerry invented a lip 
sync machine, although he says it was because when the mouth 
string was pulled it caused the heads to nod too much for film 
work, 

“Two puppets were made to try out the lip sync machine. 
Something soft and flexible was needed to connect the lower lip 
to the chin. My father, who was putting the mechanisms in the 
heads, hit on the idea of using condoms! He was already an old 
man by then and this involved him in going round all the chemists 
in Maidenhead and buying up condoms in large quantities! | 
wasn't going to buy them! However, they proved unsatisfactory as 
the paint wouldn't take, so fine glove leather was always used 
after this.” 

When the puppets were finished, Christine arranged for 


Right: Roberta Leigh with Torchy and King Dithers on the Frutown set 
during filming of Torchy The Battery Boy. 


———— 


Roberta and Gerry to audition the puppeteers that she had 
contacted. Mary Turner was among them. “She made lovely 
puppets and I'd known her family for years. Each person brought 
their own puppets to the auditions as well as being required to 
work some of the Torchy ones.” 

Murray Clark was kept on and used to work the tape more 
often than operate. His name went down in history as the Murray 
Prodder was named after him. Most puppeteers have a stick with 
a hook on the end so that if anything gets dropped on the stage 
during a show it can be hooked up. Joy used to prod Murray with 
hers when he wasn't paying attention and so she called it her 
Murray Prodder. The name stuck and it later developed into a very 
long pole with two horizontal hooks. This was used to unhook 
puppets from the puppet corner and carry them across to the 
puppeteers on the bridge. The strings were so long that it was 
impossible to carry them any other way. 

Murray was still only in his teens and had great ideas. He set 
up office on the bridge with two boards across to make a desk, 
typewriter and a chair. He had notepaper printed and would type 
away oblivious to the fact that he was being asked to do 
something. His room was just above the ballroom. During the 
preparation period for Four Feather Falls, he rigged up wires 
tunning from his bedroom down the front of the building to 
loudspeakers in the ballroom, so that he could have very loud 
music playing all the time. 

“| remember that Reg used to paint the sets dressed in a very 
smart suit covered with a dun coloured overall. Bob Bell says that 
he used to wear a beret and never got a mark of paint on it. 
Neither did Bob Bell come to think of it. Derek Meddings, who was 
a beautiful artist, used to come in in the evenings to repaint the sky 
backing. Reg, who was a perfectionist, was very particular that 
each new picture in the series had a new sky, not the same one 
time after time. Derek eventually came to work full time and, of 
course, became a top man in special effects. 

“We were all still living at Islet Park and John Read and Reg 
Hill slept in Gerry's office on camp beds. This was next to a 
kitchen-come-bathroom. Reg and John would make Bombay 
Oysters for breakfast which was raw egg in lemon juice or 
something like that. Everyone would congregate in the kitchen to 
make tea. Nicholas Parsons used to come in and sit on the floor 
under the wash hand basin drinking a mug of tea. Others would 
sit on the side of the bath and then we put the dirty crockery into 
it. At the end of the day, we would run water into it and do the 
washing up! 

“The flood was a very important event in the early days. The 
whole of the river front at Maidenhead and the roads leading to it 
were under water. Army trucks had to be used instead of buses. 
All the grounds at Islet Park were flooded and | remember the sets 
being brought in along duckboards from the greenhouse (where 
they were made) and into the house. 

“We used to leave our cars near Cookham and ring a bell for 
the punt. Someone would come across with it and we would punt 
to work. Roger would play his guitar and the rest of us would sing 
‘Sanders of the River’ songs as we went past all these half 
submerged rhododendron bushes. | also remember hot food 
arriving in the punt brought by Jim Marsh, Gerry's business 
assistant. It probably came from a café called Poppets that we 
used to frequent.” 
Sse 

Next issue: Christine and Rowena talk to puppeteer 

Mary Turner and art director Bob Bell. 
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UFO: 4 DUD Collector's Edition Box Set 1 and 
UFO: 4 DUD Collector's Edition Box Set 2 


DVD Region 2 - Carlton Visual Entertainment - 1300 mins 


The short one-word review of these two sets - comprising all 26 
episodes of UFO on eight discs - is ‘WOW!’ | can even quantify that by 
saying that this is, quite simply, the best transfer of any television 
series to DVD to date. Everything about it oozes with the care and 
attention to detail clearly lavished upon it by people who love UFO 
with a genuine passion, and it will almost certainly stand as the 
benchmark for DVD quality for some considerable time to come. 

The picture and sound quality on the episodes themselves is 
absolutely gob-smacking. UFO has had its fair share of poor quality 
broadcasts and video releases over the years, but the standard has 
generally been very good - the last ITV screening in the 1980s, for 
example, and most of the episodes in the 90s BBC screening - so my 
expectation for this DVD release was one of only marginal 
improvement on what we'd seen before. How wrong | was! The 
sharpness of the image, the vibrancy of the colours and the clarity of 
the sound right from the opening seconds of the title sequence quite 
literally has to be seen to be believed. This doesn't look like a thirty- 
year-old television series at all, but like one made yesterday with the 
very latest high-definition digital cameras - as if UFO has been remade 
shot-for-shot and yet, somehow, none of the actors has aged a single 


REUIEWED THIS ISSUE 
UFO 4 DUD UH Region 2 Bow Set 1 6 4 DUD UH Region 2 Box Set 2 
The Protectors: Complete Series One 3 DUD UX Region 2 Box Set 
Terrahawks Volume 1 UH Region 0 DUD 


UFO Collector's Edition Bonus Features 
The Added Extras You'll Only Find on DVD 


CGI Animated Menus 

English subtitles for Hard of Hearing 

Chapter Selection 

Director's Commentary - Gerry Anderson on Identified 
Actor's Commentary - Ed Bishop on Sub-Smash 
Identified - Extended Opening Sequence 

Identified - Alternate Ending 

Exposed - 2 Extended Scenes 

Production Stills Gallery - 151 publicity photos 

Behind The Scenes Gallery - 82 behind the scenes photos 
Deleted Scenes Gallery - 34 photos of scenes cut from the 
final edits of Identified, Computer Affair, Flight Path, Survival 
and Ordeal with excerpts from the shooting scripts 
Promotional Gallery - Gallery of UFO promotional 
brochures and leaflets 

Memorabilia Gallery - Gallery of UFO merchandise 
Character Profile - Illustrated biography of Ed Straker 
The SHADO Dossier - Illustrated articles on SHADO HQ, 
Moonbase, SID, Interceptors, Skydiver, Sky One, Mobiles, 
Moonmobiles, Cars & Jeeps, Lunar Carrier, Lunar Module, 
Mobile Transporter, Seagull Passenger Jet, Kingfisher 
Helicopter, Albatross Seaplane and B142 Space Probe 
Actor Profiles - Illustrated biographies of main cast: 
George Sewell, Michael Billington, Wanda Ventham, Viadek 
Sheybal, Gabrielle Drake, Dolores Mantez, Peter Gordeno 
and Harry Baird 

Pre-production Art - 2 vehicle design illustrations 
Storyboards - 4 visual effects storyboard frames 
Doppelganger Featurette - Text article with 13 photos 

Set of 10 Colour Postcards 

2.x 12 Page Colour Booklets - with production notes 


day since 1969! The title sequence has been entirely reassembled 
from the first generation material that comprises the majority of it 
(rather than duplicated negative that we've always seen before) and, 
similarly, all instances of stock establishing and visual effects shots 
have been replaced with clones of the original footage to ensure a 
consistent high level of picture quality. Digital clean-up has removed 
approximately 2,500 blemishes (specks of dirt and other. damage) 
from each episode, although over 13,000 blemishes were removed 
from Identified alone! The whole thing has been carefully colour- 
balanced so that skin-tones, instrumentation, vehicles and costumes 
maintain the same appearance from episode to episode. The result is 
a television series that is simply gorgeous to watch: the relatively slow 
pace of Identified is now a positive boon as it allows the viewer time to 
drink in the sheer beauty and attention to detail in the design and 
construction of the sets, costumes and make-up. 

If these 26 remastered episodes had simply been slapped onto 
basic discs with no extra features whatsoever and hideously-designed 


The late Robin Bailey as VAC president William Kofax in a scene from UFO - Exposed which appears in an extended version on DVD. 
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sleeves (I'm thinking here of something akin to Contender’s recent 
Region 2 DVD releases of The Avengers), I'm sure that only the most 
anally-retentive of fans would have felt cheated. However, the folk at 
Carlton have very much gone that extra mile by wrapping the 
episodes in a wonderfully sumptuous package of CGI animated 
menus, photo galleries, audio commentaries, extra footage and 
production information. 

The highlights are undoubtedly the extended sequences that 
appear on disc 1: a version of the opening sequence of Identified with 
more gratuitous blood-letting, and two sequences from Exposed with 
additional dialogue. Sadly, the extra footage in the latter is silent as the 
soundtrack for these sections is still missing. Subtitles to cover the 
missing dialogue would have greatly helped to make sense of it all. 

Gerry Anderson's commentary on Identified is very entertaining 
and full of fascinating trivia such as the difficulties of directing Michael 
Caine's wife, Maxwell Shaw's heart condition, and Gerry's Paris 
Designs business venture in partnership with Keith Wilson to sell 
Keith's abstract paintings. He even manages to slip in a mention of 
Peter Gordeno's dancing display at Fanderson's Century 21 
convention! By startling contrast, Ed Bishop's commentary on Sub- 
‘Smash is almost a complete waste of time - | say startling because Ed 
has always previously proven to be such a good speaker on UFO- 
related matters. He doesn't sound at all ‘on form’ here and seems to 
struggle to find very much to say: there are long passages where 
we're left just watching the episode and it would perhaps have worked 
better with someone else there for Ed to converse with - Michael 
Billington perhaps, or the episode's director David Lane. 

As for the other extra features, there are a few disappointments 
here and there. The Doppelganger featurette turns out to be a text 
article about the film and its connections to UFO rather than the short 
documentary implied by the title, although this does prove to be 
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sprinkled with some interesting snippets of information - such as 
which UFO actresses wore dresses in the series that had originally 
been made for Loni Von Fried! - and is illustrated with a handful of nice 
photos. The pre-production art gallery opens with pages of text about 
the challenges facing the visual effects team, but then climaxes with a 
grand total of only two pre-production designs (SID and the SHADO 
Mobile). Similarly, the gallery of storyboards features just four frames 
and these turn out to be recent illustrations by Mike Trim recreated 
from photostats of the originals rather than the original frames 
themselves. There are those who might argue that the gallery of 
merchandise is hardly comprehensive, yet it does include every single 
card in both the Anglo bubble-gum and Barratt’s sweet cigarette sets, 
as well as an intriguing series of ITC Tops promotional game cards 
which I've never seen before. | also didn't know that the UFO novels 
were published in two different UK editions for both adults (Pan) and 
Children (Piccolo), but all are shown here. 

If was going to be picky, I'd moan about the lack of punctuation 
in the episode titles shown on the main menus for Kill Straker!, Confetti 
Check A-O.K., E.S.P. and Sub-Smash, and how The Psychobombs is 
listed as ‘The Psycho Bombs’, but I'm really more concerned about 
the engineering of the outer sleeves of both digipacks in this set: as 
nicely designed as it all is, a single opening on one of the long sides 
would have been better than open ends top and bottom to prevent the 
disc pack from sliding out and dropping on the floor every time you 
pick it up. 

It is a shame that not everything prepared as extra features for 
the collection made its way on to the discs (character profiles of Alec 
Freeman and Paul Foster, director biographies for David Lane, Ken 
Turner and Alan Perry, a recording of SID performing ‘Home On The 
Range’ for a scene deleted from /dentified) but two such items are very 
much notable for their absence. Each of the eight discs features a 


Exposed - Extended Sequence 


behind the scenes stills gallery relevant to the episodes on the disc, 
with the exception of disc 5 - yet | understand that photos were 
selected, prepared and captioned for the episodes on this disc. And 
while we get actor biographies of seven of UFO's regular cast 
members, there is nothing at all about Ed Bishop - the star of the series 
and the only actor to appear in every episode! 

These absences and the structure of the packaging serve to 
make the collection just marginally less than perfect, but are very 
easily forgotten the second you slap any one of the discs in your 
player. Once again, Carlton have proven that they're prepared to pull 
out all the stops to give us DVDs of our favourite series that exceed our 
every expectation, and we can but hope that comparisons between 
their current output and that of just a couple of years ago will prompt 
a brand new Thunderbirds digital remastering to the same standard 
as Captain Scarlet and UFO in the not too distant future. 
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Three DVD Collection 
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Produced by Gerry Anderson 
Starring Robert Vaughn, Nyree Dawn Porter and Tony Anholt 


The Protectors: Complete Series One 
3 DUD Box Set 


DVD Region 2 - Carlton Visual Entertainment - 650 mins 


The Protectors is very much the black sheep of the Gerry 
Anderson canon: a series concept that he did not create himself and 
a contemporary thriller with no science-fiction elements whatsoever 
(unless you count the computer network that links the members of The 
Protectors Organisation). Unsurprisingly, the series is largely ignored 
by fans of Anderson's other work, but rather more surprisingly, it is 
also largely ignored by fans of the ITC action adventure series such as 
The Champions, Department S and The Persuaders!, in whose 
camp it more easily sits. This can’t be down to the quality of writing, 
since The Protectors’ scripts were written by some of the finest thriller 
writers working in television in the 60s and 70s - the likes of Brian 
Clemens, Trevor Preston and Donald James. Nor could it be the 
direction - by such experienced hands as Charles Crichton, John 
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Hough, Roy Ward Baker and Cyril Frankel - or the cast of Robert 
Vaughn, Nyree Dawn Porter and Tony Anholt who are immensely 
charismatic, personable and never less than convincing in their 
respective roles. 

Perhaps the explanation is that many viewers have written the 
series off after failing to unravel the goings-on in the first episode, 
2000ft To Die, imagining that the rest of the episodes’ are just as 
impenetrable. | suppose this stems from the series’ deceptive nature: 
while it exhibits an air of being lightweight action entertainment, the 25- 
minute format of The Protectors often keeps the plotting so tight that 
it demands a concentration at all times: let your mind wonder for an 
instant while you admire the Contessa’s new hat and, bam!, you've 
missed important plot point. Even so, 2000ft To Die is a tricky episode 
to start off with, being perhaps a bit too clever for its own good - 
newcomers would be better advised to start with episodes like 
Balance Of Terror, Disappearing Trick or It Was All Over In Leipzig 
which are more representative of the series as a whole. 

Another explanation may be that viewers in recent years have 
simply been put off by the poor quality of transfers from the 16mm film 
stock on which it was shot. This has rendered the series with a grim, 
colourless and grainy aspect more suitable to gritty police shows like 
The Sweeney and Special Branch than the escapist entertainment 
one normally associates with ITC. If that is the case, then The 
Protectors is due for a renaissance with the release of Carlton's three 
DVD box set of the first season. 

Given the undeniable superiority of 35mm film over 16mm, it was 
Obvious from the outset that even with the best will in the world (and 
even better digital transfer equipment and technicians), The 
Protectors was never going to look as good as Carlton’s UFO 
transfers, but even so, | doubt anyone expected it to look as good as 
the episodes do here. The new transfers have injected the picture with 
a surprising amount of colour and sharpness, and the sound with a 
clarity that is highlighted by John Cameron's immensely listenable 
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Animated Menus 
English subtitles for Hard of Hearing 
Chapter Selection 


Stills Gallery - 59 publicity and behind the scenes photos 
Character Profiles - Biographies of Harry Rule, Contessa 
di Contini and Paul Buchet 

Original Concept Document 

Actor Profile - Biography of Robert Vaughn 

Set of 3 Colour Postcards 


Disappearing Trick 


1, The $10,000 Bet 2. Concern for the Contessa 
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incidental music score. I'm in danger of sounding like a broken record 
in these reviews of Carlton's DVDs, but it's a simple truth that The 
Protectors really never has looked better than it does on these discs. 

It's particularly good to see that the digital transfer team have 
gone to the trouble of correcting the mistakes of earlier prints and 
transfers of the series, most notably in the title sequence where the 
framing of the helicopter shot from From Russia With Love (1962) 
that appears just before the bridge explodes has been adjusted to 
remove the horrible black band that always previously appeared at the 
top of the screen. The erroneously flopped car park footage of Paul 
and Chino in King Con has also been corrected so that Paul's driving 
position is consistently on the right, and the Top Of The Pops theme 
(the CCS cover version of Led Zeppelin’s ‘Whole Lotta Love’) has 
been restored to its rightful place in the nightclub sequence in 2000ft 
To Die (it was replaced on previous transfers by a dreadfully sleazy 
track that sounded like a porno film incidental). 

Admittedly, the extras on this initial set aren't much to write home 
about, but with 26 episodes crammed onto three discs (eight on each 
of the first two and an incredible ten on the third) there probably wasn't 
a lot of space left for anything else. The original concept document is 
interesting as there has previously been very little available information 
about the development of the series. Similarly, the stills gallery is 
interesting as so few photos from The Protectors ever seem to get 
published, although it's a shame that the images are so small within 
the frame and appear to have been squashed a bit on the vertical axis. 
| gather that biographies of Nyree Dawn Porter and Tony Anholt will 
appear on the discs for the second series along with galleries of 
merchandise and promotional items, so I'll refrain from suggesting 
that they're ‘missing’ from this set. 

The whole is presented with pleasingly designed menus 
(backed by the theme music and various incidental pieces) and 
packaging that matches Carlton's previous ITC action-adventure 
releases, making a good solid addition to any Gerry Anderson or ITC 
collection. 


Carlton Digital Remastering: Anderson Series Credits 


Carlton's digital remastering of Captain Scarlet, Joe 90, UFO 
and The Protectors was the work of the following people: 


Film Examiners: Bryan Bath (Captain Scarlet, Joe 90 & UFO) 
Amanda Whitby (The Protectors) 

Paul Warren (Captain Scarlet & The Protectors) 
Jonathan Wood (Joe 90 & UFO) 

Bryan Bath, John Morgan, Ken Stirling, 

Paul Warren, Jonathan Wood, Amanda Whitby, 
& Harvey Williams 


Colourists: 


Clean-up: 
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Terrahawhs - Volume 1 


DVD Region 0 - Revelation Films - 97 mins 


And then along comes a DVD release to remind us how spoilt 
we've really been by Carlton's DVDs. | had been entertaining high 
hopes for the release of Terrahawks, mainly because it has been one 
of the primary ‘unseen’ Anderson series of the last decade: not shown 
on British television since the late 1980s and only a solitary VHS 
release since 1986. With this in mind, I'll say straight off that Revelation 
are to be applauded for taking a chance on Terrahawks and giving us 
an opportunity to see the series at all with this DVD release. But... 

Unfortunately, it's a release that is full of disappointments. When 
we've become accustomed to DVDs of half-hour television episodes 
which offer between six (Captain Scarlet) and ten (The Protectors) 
full episodes on a single volume, the four that are offered here seems 
a bit miserly. It would be just about acceptable if the four episodes in 
question had been subject to a significant restoration, but the transfers 
presented here are spattered with blobs of muck, tape dropout and 
other detritus that really should have been cleaned up. As with The 
Protectors, Terrahawks was a series shot on 16mm, so it’s never 
going to be very sharp and colourful, but after seeing what it has been 
possible to achieve with The Protectors on Carlton's discs, the quality 
of the material here is really quite poor. Indeed, the picture quality of 
the episodes is better on the 16 year-old Channel 5 VHS video 
feleases - which is something that one should never be able to say 
about a DVD release! 

It is good to see the episodes with their opening and closing 
titles all intact but, sadly, the episodes themselves are not complete 
and uncut, having been taken from the original ITV broadcast masters, 
some of which were edited prior to transmission. There are, for 
example, three sections missing from Expect The Unexpected alone, 
the best-known of which is the scene with Kate being ferried to 
Hawkwing by four Zeroids which attach themselves to her chair as 
wheels - as seen in the aforementioned video release of the Expect 
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The Unexpected compilation feature film. 

With only four episodes on the disc, the extras seem decidedly 
thin. The best of them are the complete shooting scripts for each of the 
episodes, scanned directly from the script pages and presented at a 
size that is comfortable to read on screen. One small inconvenience 
here is that that the ‘Play’ function is used to advance the pages rather 
than the ‘Forward’ button, which means that if you want to go back to 
look at a previous page, you have to go right back to the start and 
work your way forward again which is a bit of a time-waster. The rest 
of the ‘special’ features are so minimal in content as to be almost 
insignificant: the Photo Gallery amounts to nothing more than images 
of the original publicity brochure, Terrahawks Biogs presents barely 
more than a couple of sentences on each character, telling you almost 
nothing at all that you couldn't pick up from the first episode (where 
are the detailed official biographies that appeared in the 1983 
Terrahawks Annual?), and Terrahawks Codes is simply a page that 
lists the Ten-Code, a duplication of the list on the first page of the script 
for Expect The Unexpected. It's also a shame that no one bothered to 
check the spelling of ‘Terrahawks' in the main heading on this latter 
page. We do get the series’ break stings, but these are oddly 
incorporated into the episodes themselves, appearing immediately 
after the opening titles and then again just before the end credits. Oh, 
and if you're looking for the Terrahawks Chronology advertised on the 
sleeve, don’t bother - it's not there. 

It's sad to say it, but the whole thing has all the appearance of 
having been put together in a big rush without understanding the 
product and taking the time to properly think it through. Terrahawks 
isn't Thunderbirds and doesn't have anything like the selling power of 
that series, so Revelation are going to have to take a long hard look at 
what kind of value for money these Terrahawks DVDs offer (or rather, 
don't offer) to purchasers if they want to avoid the kind of sales figures 
that will prevent us from seeing the series’ later (and better) episodes. 

Russell Weller 


Terrahawks Volume 1 Bonus Features 
The Added Extras You'll Only Find on DVD 


Chapter Selection 
Photo Gallery - Original publicity brochure 
Script Archive - Original shooting scripts of Expect The 


Unexpected, Expect The Unexpected Part 2, Thunder-Roar 
and Close Call 

Character Biographies - Short profiles of Tiger Ninestein, 
Mary Falconer, Hiro, Kate Kestrel, Hawkeye, Sgt. Major Zero 
and Zelda 

Terrahawks Codes 


FAB BACH ISSUES 


Back issues of FAB Magazine are available from Fanderson Sales. 
{fan issue is not detailed here, it has sold out and is no longer available. 


FAB 9: Zienia Merton; Captain Scarlet Episode Guide (Pt 2). 
Cover: Joe 90 - Arctic Adventure/Hi-jacked £3.50 


FAB 11: Mike Noble, TV Century 21 and Look-in artist; The Making of UFO (Pt 2); 
Martin Landau biography; Captain Scarlet Episode Guide (Pt 4). 
Cover: Space:1999 - The MetamorphiDevil's Planet £3.50 


FAB 12: Kevin Davies, Terrahawks graphics; The Making of UFO (Pt 3), 
Terrahawks Episode Guide (Pt 1). Cover: Terrahawks - Yung-Star £3.50 


FAB 15: A Tribute To Bary Gray - interview and full discography; Terrahawks 
Episode Guide (Pt 4). Cover: Stingray - Marina/Joe 90 - The Professional £3.50 


FAB 27: Ed Bishop (Pt 1); Captain Scarlet Mini-Albums Guide; Thunderbirds 
merchandise. Cover: Captain Scarlet - Lunarille 7/The Launching £3.50 


FAB 28: Ed Bishop (Pt 2); The UFO Writers Guide (Pt 1); Captain Scarlet 
merchandise (Pt 1); Stingray Episode Guide (Pt 3). 
Cover: UFO - The Psychobombs/The Man Who Came Back £3.50 


FAB 29: Johnny Byrne (Pt 1); The UFO Writers Guide (Pt 2); Captain Scarlet 
merchandise (Pt 2); Stingray Episode Guide (Pt 4). 
Cover: Space:1999 -Voyager’s Return/Mission Of The Darians £3.50 


FAB 30: Johnny Byme (Pt 2); Joe 90 merchandise; The Space Precinct Writers 
Guide. Cover: Space:1999 - The Metamorph/The Immunity Syndrome £3.50 


FAB 31: Captain Scarlet Special - Cast Memories; Century 21 Puppets Catalogue 
(Pt 1); Captain Scarlet Press Book. Cover: Captain Scarlet - Crater 101 £3.60 


FAB 32: Robert Vaughn profile; UFO Memorabilia; Stingray Episode Guide (Pt 5). 
Cover: Lavender Castle/Space:1999 - The Rules Of Luton £3.50 


FAB 33: Christopher Penfold; Joe 90 - The Birthday complete script; Fanderson 
Members Survey Results; Stingray Episode Guide (Pt 6). 
Cover: Space:1999 - War Games/Guardian Of Piri £3.50 


FAB 34; Joe 90 Tribute issue: The Joe 90 Writers Guide; The Century 21 Puppets 
Catalogue (Pt 2); Joe 90 Episode Guide (Pt 1). 
Cover: Joe 90 Hivacked/The Race £350 


FAB 37: Gabrielle Drake; Rodney Matthews; Tributes to Christine Glanville; 
Thunderbirds Script to Screen: Move - And You're Dead (Pt 1), 
Cover: Thunderbirds - Lady Penelope/Lavender Castle - The Collector £4.50 


FAB 38; Peter Gordeno; Gary Files; The Making of Space:1999 - Message From 
Moonbase Alpha; Thunderbirds Script to Screen: Move - And You're Dead (Pt 2). 
Cover; Space:1999 - Sandra Benes/Captain Scarlet - Traitor £4.50 


FAB 39: David Lane; Tributes to Reg Hill; Thunderbirds Script to Screen: Move - 
‘And You're Dead (Pt 3); Joe 90 Episode Guide (Pt 3). 
Cover: Joe 90 - Sam Loover/Thunderbirds Are Go £4.50 


FAB 40: Ken Turner (Pt 1); Nick Austin, Vivid Imaginations; Space Precinct 
“Demeter City” unfilmed episode script (Pt 1); Bond & Beyond Weekend report. 
Cover: Thunderbirds - Parker/Thunderbird 3 £4.50 


FAB 41: Ken Turner (Pt 2); Graydon Gould; Space Precinct “Demeter City’ 
Unflmed episode script (Pt 2); Century 21 convention photo album. 
Cover: UFO - Conflct/Thunderbirds - Martian Invasion £5.00 


FAB 42: Space:1999 Special - Catherine Schell & novels author E.C, Tubb; Space 
Precinct “Demeter City” unfilmed episode script (Pt 3). 

Cover: Space:1999 - Maya/Commander Koenig & Dr. Russell £5.00 
FAB 43: Brian Johnson (Pt 1); Terry Curtis (Pt 1); Joe 90 Episode Guide (Pt 4) 
Cover: Captain Scarlet - Captain Blue/Thunderbirds -The Mole * £5.00 
FAB 44: Special 16-page Ron Tumer Tribute; Brian Johnson (Pt 2); Terry Curtis 


(Pt 2); A Christmas Carol retold by Stanley Unwin 
Cover: UFO - Lt. Joan Harrington/The Daleks TV21 strip £5.00 


Prices are inclusive of postage for members resident in the UK - 
‘overseas members please add £1 postage for each issue ordered. 
Please make cheques or postal orders payable to Fanderson Sales, 
Send your orders, clearly stating which Issues you require, to: 
Fanderson Sales, c/o Stephen Brown, 15 Somerset Road, Erdington, 
Birmingham B23 6NQ, UK 
allowing at least 28 days for delivery. 


Gary Files (by email) 

| was very sad to learn of Stanley Unwin's passing, but at the same 
time | was happy to have made contact with him again through 
Fanderson before the end of his long and - | feel sure - very 
satisfying life. | have his happy letter to me safely tucked away. 

Stanley was in his late fifties when | worked with him on The 
Secret Service and already he seemed like an old man to my 
twenties eyes. It's ridiculous to me now as | realize that actors 
have many years ahead of them in the profession at that age... 
Thank God! 

Most of what | remembered was the pleasure and sheer fun 
of working with him. He was such a professional. And why not? 
He'd been a sound engineer at the dear old BBC for years before 
taking the plunge of joining the ranks of us vagabond actor types. 
Stanley told us a lot of wonderful stories about his days as an 
engineer, many of which included Lord Reith and some wonderful 
crazy woman who had a children’s programme and was forever 
saying risqué things without knowing it, like urging the children to 
“Throw your balls into the air!” 

It was his funny language that got him started on the other 
side of the mike, a little something he'd worked up to entertain 
himself in those moments of raging boredom that could happen 
to him when he was booth engineer for one of those well-meaning 
but wonderfully obscure programmes the Beeb used to aim at a 
tiny segment of their audience. It was a marvellous crazy gibberish 
that somehow related to what was being said - but not really. The 
audience (and, of course, us fellow actors) used to love it. | can 
remember us all rolling away at times during the recordings for 
The Secret Service. Gerry must have seen him doing it 
somewhere and thought that he'd like to create a series around it. 

As | remember, all these years later, Stanley was very quiet 
and normal until he started to do his ‘character’ - then that 
language started to creep in until it took over and he was 
transformed into someone slightly crazy. But it was all really based 
on Stanley. He was a terrific guy, a really nice person to know and 
work with and a true professional. We shall all miss him very 
much. Bravo Stanley, that was a good life, mate. 


Chris Weston, Cinderford, Gloucestershire 

Having always read about previous Fanderson conventions after 
the event and thinking to myself, “Must go to the next one," | 
decided, when | first knew about the proposed dates for Stand By 
For Action, to attend at least one day without allowing excuses or 
obstacles to get in my way. 

This being my first Gerry Anderson Convention, | was full of 
eager anticipation and excitement at the many facets of Gerry 
Anderson and the world of Supermarionation to be displayed 
throughout the Saturday that | attended. We arrived in good time 
for the opening ceremony and were greeted with a friendly smile 
whilst registration took place. We then made our way to the main 
features hall where other like-minded attendees were gathering 
After a screening of an episode of Four Feather Falls, which, | 
must admit I'd never watched before, we listened to Chris Bentley 
explain what we were to be treated to and could expect 


throughout the day. This was accompanied by an informative 
explanation of the schedule (slickly updated and circulated as the 
schedule changed) that came as part of the registration pack 
which, by the way, contained enough goodies to keep anyone 
happy. 

Here is where | must praise Fanderson - thank you for being 
human! Chris's presentation was informative, informal and 
unstuffy and would have made anyone feel at ease. It really was a 
pleasure to listen to someone who treated everyone as equals and 
not lecture about the dos and don'ts because “I'm in charge.” This 
set the tone for the day as everyone | spoke to without exception 
turned out to be kind, friendly and willing to share their insights 
and opinions into the wonderful world of Supermarionation and 
beyond. 

The day was filled with interesting and informative talks (I 
especially enjoyed the ones with Tony Atkins and Alan Shubrook) 
and rare or previously unseen footage of past (Gerry's first 
programme as producer) and future (Captain Scarlet CGI test 
footage) glories. The puppet, props and costumes display was 
superb and being open all day gave everyone an opportunity to 
get those all-important photos of their favourite characters without 
having to jockey for the best position. One thing | was 
disappointed about was the fact that | spoke to a chap at the 
Memorabilia show at the N.E.C. who claimed to have all the 
Spectrum agents except one Angel. If so, why didn’t he bring 
them all to the convention? As an ardent Captain Scarlet 
enthusiast it would have been brilliant to see them all. 

The dealer room was small but full of good quality 
merchandise. However, like any good businessman will tell you, 
quality doesn't come cheap and everything unfortunately was top 
price. | spend a lot of money at fairs on Captain Scarlet 
Memorabilia and was convinced | could get some of the items on 
offer at a more competitive price at the fairs around the country. 


YBOR'S EMPORIU 


Taybor’'s Emporium listings are free of charge to all 
Fanderson members and are accepted in good faith. 
Fanderson is unable to take any responsibility for resulting 
private trade or transactions, but any members found to be 
abusing the spirit of the Emporium will be expelled from the 
club without refund. 

Members should forward Emporium listings to the 
FABMail address, including name, contact address and 
membership number. Please keep text to an absolute 
minimum and write clearly, preferably in type-written text or 
block capitals (incorrect details may be published if 
submissions are illegible). 

Please note: we cannot accept listings that refer to any 
merchandise other than Gerry Anderson-related items, or 
listings that advertise the re-sale of club merchandise 
currently available on the Fanderson Sales list. We cannot 
print members’ telephone numbers but will publish e-mail 
addresses if required. 
———— 
WANTED: 

Thunderbirds Are Go book by John Marriott 

Daininon ITS Thunderbirds Century Perfect Modelling Manual 
Dainihon Thunderbirds ITC Machine Library 

UFO and Space:1999 by Chris Drake 

G. Anderson Memorabilia Guide Book 

S.1.G., all issues 

Century 21 magazine, all issues 

CONTACT: 

Robert Stimpson, 1 Peareswood Rd., Erith, Kent DA8 2HH 


Shame really, although | was impressed at the quality of Captain 
Scarlet replica figures being sold there. 

The autograph room was a really good idea and keeping it 
separate from the main events hall was ideal. As anyone who 
attends conventions will know, getting autographs can be a bit of 
a bun fight if not organized correctly. | was really impressed by the 
whole day but one thing in particular stood out for me. Gerry was 
signing his book, and time was getting short due to an impending 
photo shoot on stage. We were some way back in the queue and 
it looked likely that we were going to miss out. To accommodate 
all those who were in attendance on Saturday only who wanted 
Gerry's book signed we were all led to the front of the queue. 
Brilliant! How many other organizations would have cared enough 
to bother? My only regret was not spending the evening at the 
hotel getting to know more people, enjoying the atmosphere and 
liquid refreshment at the disco and doing it all again on the 
Sunday. Thank you all at Fanderson for a truly great well- 
organised day. Let there be many more! 


Unfortunately, at it turned out, our consideration for Saturday-only 
attendees during Gerry's autograph session at Stand By For 
Action did mean that a large number of attendees wha were there 
for the full weekend of the convention ended up going home 
without Gerry's signature. Both Gerry and the convention 
organizers fully expected that he would be available to do a 
second signing session on the Sunday and, with this in mind, we 
asked people who would be attending on the Sunday if they would 
be good enough to allow all the Saturday-only attendees to take 


FOR SALE: 

Space:1999 original uniform - white sleeve Medical version used in 
both seasons. Offers. For full details and photos please send sae. 
CONTACT: 

Danny Doyle, 8 Crawford Compton Close, Hornchurch, Essex 
RM12 6UA 


WANTED: 

Thunderbirds Calendars 2000 and 2001 

CONTACT: 

Trish Wilson, 8 Burn Road, Scunthorpe, North Lincs DN15 8AX 


WANTED: 

Original production artwork (concept illustrations, storyboards, 
paintings and blueprints) from Thunderbirds, UFO and Space Precinct 
CONTACT: 

Steven J. Weill, 5784 Malvern Court, San Diego, 

California 92129-4546 USA 


WANTED: 

UFO video Volume 11: Timelash/Mindbender/The Long Sleep. Must be 
the Digital Entertainment edition with the red sleeve (the sleeve is all | 
really want!) 

CONTACT: 

Wayne Sawbridge, 43 Uplands Avenue, Moseley, Willenhall, 

West Midlands WV13 3PR 


FOR SALE: 

Thunderbirds Pro-Set Trading Cards - sealed box of 60 packets 1990s 
£40 

Thunderbirds Comic (current) 1 - 16 with gifts £45, 

Thunderbirds Promo Book - blue vinyl cover, artwork, logos, photos, 

graphics etc., 1998 Polygram/ITC. Very rare £75 

CONTACT: 


Martin G. Ackroyd, Flat 10, Old School Court, 2 Old School Drive, 
Blackley, Manchester M9 8DR 


precedence in the queue as Gerry was getting very tired and we 
had to bring the session to a close. Most people generously 
stepped aside without argument, even though they had already 
been queuing for a very considerable time. Unfortunately, a 
personal situation developed during Saturday evening that meant 
that Gerry had to leave very early on Sunday morning and was not, 
after all, able to do an autograph session on that day. This was 
something that could not have been foreseen, but. it was 
nonetheless regrettable that the generosity of some full-weekend. 
attendees towards fellow fans who were only able to attend on the 
Saturday ultimately. meant. that.they. went.home empty-handed. 
Obviously, this situation is something that we will have to consider 
when we are planning the autograph-sessions for our next 
convention, 


Colin Fitton (by email) 
Having finally got myself'a DVD player, it was just a question of 
which DVD was | going to christen it with. There. was no real 
competition, and | decided to treat myself to the Captain Scarlet 
DVD box set (it was actually £15 cheaper than the Video box set). 

Even having heard how much better the image quality is on 
DVD, | was still astonished at the clarity. Your reviewer in FAB 43, 
took the words out of my mouth, when he said it looked like it was 
made yesterday, and not 35 years ago. The added extras are 
excellent, and | would recommend the Scarlet DVDs to anyone 
who is a fan. 

| found the Captain Scarlet S.I.G documentary particularly 
interesting, as it featured Francis Matthews. | had always 


el 


WANTED: 

| would like to hear from any Space:1999 fans, any age, anywhere. | will 
reply to every letter received. 

CONTACT: 

Sharon Carruthers, 55 Cleehill Road, Birkenhead, Merseyside 
CH42 8NZ 


WANTED: 

Pen friends. Would like to correspond with anyone interested in 
Space:1999, or anyone who has any interest in any Gerry Anderson 
shows. Will try to answer all replies. 

CONTACT: 

Dawn Chappell, 55 Lode Way, Chatteris, Cambridgeshire PE16 6TN 


FOR SALE: 

Various vinyl records: 

The Adventures Of Twizzle (E.P. N.Z. import) £10 
Sabotage (Supercar) £8 
Zero X - Barry Gray (N.Z. import) £8 
Zero X - Barry Gray (English version) £5 
Fireball - Don Spencer £8 
XL5 (Zero X) - The XL5 £7 
Aqua Marina/Stingray - Gary Miller ud 
Stingray - The Tornados £7 
A Trip To Marineville (MA102 Mini-Album) £10 
Introducing Thunderbirds (MA103 Mini-Album) £10 
Supercar - Flight Of Fancy LP (N.Z. import) £35 
Lady Penelope Presents LP (LA2 1966) £35 
Favourite Television Themes LP (Century 21, LA6) £35 
Thunderbirds/Captain Scarlet LP (Hallmark) £10 
No Strings Attached (12” Picture Disc) £10 


Thunderbirds Are Go (Soundtrack 1992, Picture Disc) £12 
Plus others, Also other items. 

CONTACT: 

PA. Brooks, 553 Mather Avenue, Allerton, Liverpool, 
Merseyside L19 4TG 


_—— 


understood that he was somewhat indifferent to the Scarlet 
programmes, and considered the part he played no more than a 
voiceover in the 60s. | was pleased to see that he appears to 
acknowledge just how successful Scarlet became, and how it has 
been watched again and again by different generations down the 
years. 

| was fascinated by the S.I.G documentary in that it offered 
some new material, as both Francis Matthews and Ed Bishop 
reprised their roles of Scarlet and Blue, in a new mini adventure. 
Matthews's Cary Grant voice sounds as good now as it did three 
and a half decades ago. 

Finally, Ihave one question that | hope can be answered. 
There have been hints and suggestions, but could someone at 
Fanderson please confirm that there is new CGI series of Captain 
Scarlet? | even asked the great man himself, Gerry, Anderson at 
the 2000 Convention, his reply being, “Hopefully.” Using the latest 
CGl technology, whilst retaining the original voices of Scarlet and 
Blue | believe is a masterstroke, and would create something 
unique. Let's hope it comes off. 


As you'll have seen in the news pages, Gerry is still very actively 
working to:make his ideas for a new CGI Captain Scarlet feature 
film a reality. Hopefully these plans will come to fruition in the very 
near future. 


Kelly Winkworth, Portsmouth, Hampshire 

| heard some time ago that the idea for a live-action movie of 
Thunderbirds was scrapped and | was wondering why. Also | 
read in an old edition of Gerry Anderson's biography that there 
were also plans for Joe 90 and Captain Scarlet movies. | would 
like to know what will be happening to these ideas as | would 
Teally love to see movie versions of the TV shows. 

Another thing | would like to know is will shows like Joe 90 
and Terrahawks ever be shown again? Thunderbirds, Stingray 
and Captain Scarlet have been repeated more times than | care 
to remember - not that it's a bad thing of course. It's just that 
Terrahawks was only ever repeated once from what | can 
remember in the late 80s and | don't think Joe 90 has ever been 
repeated in my 21 years. Also things like Space:1999, UFO and 
the like I've never had a chance to watch and would like to know 
if any would be repeated. | feel that I'm missing out. 


Film production companies are notoriously secretive about the 
reasons why their projects collapse and come to nothing, and the 
various attempts to produce Thunderbirds as a live-action movie 
over the last decade are no exception. The problem with 
Thunderbirds is that, while there can only be a very small minority 
of people in the UK who don't know what the name stands for and 
what the programme is all about, in the US, the series is only 
known by a small minority of discerning viewers. Mention 
Thunderbirds to Americans and they're more likely to think you're 
talking about cars or cheap wine. So when it comes to going cap 
in hand to America for the $80 million or so (at least) that they need 
to make a live-action Thunderbirds film, British producers find that 
it's like squeezing blood out of a stone trying to persuade the Yanks 
that something based on a quaint British children’s puppet show is 
worthy of that kind of investment. If the producers could drum up 
the finance on home soil, making a film of Thunderbirds would be 
a doddle, but it seems there just isn't that kind of money around 
over here to invest in film-making. What is odd is that so far no-one 
seems to have thought of looking for finance for such a film in 
Japan, where Thunderbirds is immensely popular and very well- 
known. 

As you'll have seen in the news pages, it appears that the 


Thunderbirds live-action movie idea is in the pipeline again, but 
I'm sure many fans will be feeling very sceptical about whether it 
will actually come to anything this time. Pre-production on the last 
attempt in 1998 coincided with the release of two big-budget 
motion pictures based on Sixties television series, one British (The 
Avengers) and one American (Lost In Space). Both were deemed 
to be terrible box-office flops and as they followed hard on the 
heels of The Saint, a box-office disaster based on another Sixties 
British television series, the producers got cold feet and pulled the 
plug on Thunderbirds (for which we should probably be grateful: 
the script that had been written for the film was absolutely 
dreadful!) 

As for whether the Gerry Anderson series you mention will 
ever be shown again, | don’t think even Minority Report's Pre- 
Cogs could tell us that. It's in the hands of the broadcasters and 
the only hope of getting them to screen any series that you want to 
see again is to write and tell them. 

Unfortunately, Kelly, you must have been looking the other 
way when the BBC screened Joe 90 in its entirety in 1994/95 and 
again in 1996/97, and also when Bravo showed the series in 1995 
and 1997 (I'm guessing you were probably too young to remember 
the last ITV screening in 1981/82). UFO and Space:1999 were also 
shown on Bravo in 1995 and 1997, the BBC screened UFO in 
1996/97 and broadcast a complete run of Space:1999 in 1997/98. 
The BBC are understood to be considering Carlton's new digitally 
remastered transfers of Joe 90 and UFO for possible screenings 
this autumn or early in the new year, so keep a close eye on those 
listings magazines over the next six months! 


Graham Keenan, Stockton, Cleveland 

| now have all the episodes of Captain Scarlet on DVD. The 
picture quality was excellent, but some of the soundtrack (mostly 
the sound of the explosions and the music soundtrack) sounds a 
little odd in places and not as good as other shows Carlton Video 
have released recently. Also, after reading Russell Weller's review 
of the Captain Scarlet DVD releases in FAB issue 43, it obviously 
became clear that he did not pay any attention to the episodes he 
reviewed because he did not mention anything about the 
soundtrack of all five volumes of the Captain Scarlet DVD series 
being a little unusual or something like that. | have even played a 
couple of the episodes on another DVD machine and the 
episodes sound the same. However, | have come to terms with the 
unusual sound quality of all the Captain Scarlet episodes on DVD 
but this problem makes the series look a little strange to watch. 


Russell Weller replies: “Hi, Graham. | can assure you that | paid 
very close attention to the episodes on the Carlton DVDs before 
writing my review for FAB 43. Look again and you'll see that | refer 
to the 5.1 Surround mix several times in my review, particularly in 
the second paragraph (on page 44) where | remarked that the 
redistribution of the sound elements is disconcerting in places. | 
also pointed out that viewers have the option to switch the sound 
to the original mono, and it may be that this is what you need to do 
to hear the soundtrack correctly on your television - particularly if 
your television system is not set-up for 5.1 Surround. Go to ‘Audio 
Setup’ on the right at the bottom of the main menu screen and then 
activate the ‘Mono’ button on the Audio Setup screen." 


John Mariani (by email) 

| just had to send a quick note to say how much | appreciated the 
latest issue of FAB! It was a comic fan's dream come true! | don't 
know, maybe it's just me, but sometimes | let myself forget some 
of the great British comic artwork and concentrate on the 
American product. (Of course, comic fans will be well aware that 
some of the best American comics are now written and drawn by 
British talents; Alan Moore, Grant Morrison, Mark Millar, Frank 
Quitely, etc. etc.) However, it's nice to be reminded of the man 
who, hands down, is my favourite SF artist of all time, Ron Turner. 
| am particularly fond of his work on Rick Random, Space 
Detective where | think his imagineered designs of the future are 
spectacular. 

As much as the text was interesting, it was the reprinted artwork 
that thrilled me the most. Is there any chance at all of Fanderson 
producing albums of comic art from 7V27 and other related 
sources? (| was pleasantly gob-smacked a few years ago when 
Marvel UK reprinted the entirety of the Dalek Chronicles from 
TV21). Wouldn't it be fabulous to have ‘comic albums’ of Ron 
Turner, Frank Bellamy and Mike Noble? 

Talking of Mr. Noble, | know you did an article on him quite a 
few years back, but he is a strong contender for my favourite 
comic artist of all time, his crisp clean style summing up all that | 
find most attractive about the comics page. Any chance of a 
retrospective on him? 

The issue was full of great images, but none more so (| have to 
admit) than Ron Embleton’s closing captions for Captain Scarlet. 
| don't know about the rest of you, but I'm framing the inside front 
and back covers! Would that | had a few spare grand knocking 
about so that | could bid for the originals! | suppose it’s too late 
now, but | think if Fanderson made these images available (as 
postcards, or better yet, large prints), they'd sell. 

In closing, let me say that FAB is the most professional fan 
publication I've ever set eyes on, and please keep up the good 
work! 
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